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BA BLO INE: 
ebleBild © Ubi Se ©. Bae Liab, 


NOCTURN! I: Life “in posse’—the ages. 


II: Life “in esse’—the womb. 


The Douglas family in America traces its descent from the deacon, 
William Douglas (1610-1682) a Scotsman from Northamptonshire, 
England, who migrated to Gloucester, Mass., in 1640.2 Succeeding 
generations of the family moved first to Connecticut and then, in the 
fifth generation, to Oswego County, New York. 

There, in the village of Richland, Virgil Chittenden Douglas was 
born on March 22, 1820, the seventh generation of Douglases in this 
country, a remote cousin of Senator Stephen A. Douglas, famous for 
his debates on slavery with Abraham Lincoln. He was first married to 
Julia Brewster, by whom his daughter, Julia Brewster Douglas, was 
born in 1852. In 1855 he was principal of an elementary school in 
Oswego. On August 28, 1861, he was again married, to Caroline 
Church, a fellow teacher, who bore him three children: Mary Louise, 
born July 23, 1862, a son who died in infancy, and Charles Winfred. 
In 1865, Virgil Douglas was serving as teacher of writing and book- 
keeping in the Oswego Normal and Training School. The following 
year he became assistant superintendent of schools in the city of 
Oswego, serving under Edward Austin Sheldon whom he succeeded as 
superintendent on October 5, 1869. This position combined the func- 
tion of school superintendent with that of secretary to the Board of 
Education, at a salary of one hundred dollars per month. Sheldon was 
one of the most distinguished figures in American education at that 
time. He had pioneered Pestalozzian methods in this country, with 
special emphasis on the Object Method of Teaching. This work at- 
tracted a number of teachers and administrators who visited and ob- 
served the work of the Oswego schools.? From it grew the Oswego 
Normal and Training School, which Sheldon continued to direct after 
his retirement from the local public schools. 


LAUDS (1867-1883) 


Charles Winfred Douglas was born on February 15, 1867. His 
father, then assistant superintendent of schools, was almost forty-seven 
years of age; his mother was thirty-three. It is possible that the fact of 
his being the son of older parents with an intellectual background ac- 
counts for the talent and genius with which he was endowed. ‘There 
was a strong love of books and music on the part of both parents. The 
piano was at the center of domestic pleasures. Winfred was baptized 
as an infant in the First Presbyterian Church of Oswego. 


His earliest memory of his mother was of her singing as she rocked 
him in an old Hitchcock chair which he preserved all his life. She 
gave him careful pre-school training, but died of tuberculosis on July 
28, 1873, just as he became of school age. A deeply religious child, he 
felt her death keenly. In later years Winfred told of catching two little 
fish shortly before his mother died, and of climbing up on a pillow to 
give them to her, recalling her smile as she thanked him. 


Other childhood memories were of “big game hunting in Africa with 
a bow and arrow,” and of his distress when the “ostrich” turned out to 
be a neighbor's prize rooster. He spoke of rowing the boat while his 
father fished, that his father always cooked the Sunday breakfasts of 
fried oysters for the family, that he taught each one of the children that 
a certain portion of the chicken was the best—Wéinfred’s portion be- 
ing a drumstick. 


After his mother died, his older half-sister, Julia, looked after the 
children. Winfred recalled how she always brushed the spiders off the 
ceiling at night before putting them to bed, and how they teased her 
by drawing some on the ceiling with a pencil. 

On February 2, 1875, his father married a third school teacher, 
Frances Weed, by whom his daughter, Helen, was born on November 
4, 1877. Winfred’s early piano lessons were discontinued, but music 
nonetheless absorbed him. A sister tellst of their running outside to 
listen when the Forty-eighth Regimental Band passed a block below 
their hillside home during military funerals. Thrilled by the Dead 
March from Saul, he taught himself to play it and went on to read 
music theory. and biography from the local library. He was deeply im- 
pressed by the final program of a musical convention conducted in the 
summer of 1871 or 1872 by John Zundel, the famous organist of Henry 
Ward Beecher’s Plymouth Church, Brooklyn, New York. At the age 
of ten, in June, 1877, he made public profession of faith, with serious 
understanding. 


Little is known of his progress up through the public schools. As 
the superintendent's son, he was expected to receive, and did earn, 
good marks. On one occasion he was kicked down a flight of stairs 


6 


by a jealous classmate who had received poorer marks, suffering a spinal 
injury which plagued him throughout life. He copied music for a choir- 
master and thereby earned a few organ lessons and the privilege of oc- 
casional practice on the Presbyterian Church organ. His first venture to 
play it publicly was for the wedding of a family friend, date unknown. 
His high school graduation theme in February 1883 was on Richard 
Wagner. 


During his final year in high school, Winfred’s father became seri- 
ously ill, finally passing away on November 30, 1883. During that ill- 
ness, Winfred served as secretary to the Board of Education and to the 
new superintendent. At the same time he studied by himself to prepare 
for college, but made no more music at home, for his step-mother’s grief 
would permit none. 


PRIME (1884-1891) 


The burden of the bereaved family fell heavily on Winfred’s should- 
ers. There was little or no financial reserve. Widows’ annuities were 
unheard of, even for the relict of a popular school official. After a 
short time, Mrs. Douglas resumed teaching, and served as principal of 
the Stone Elementary School until her retirement in 1906. She died 
in her daughter's home in Columbus, Ohio, on December 21, 1919. 


Winfred put aside his immediate plans for college and went to work. 
He began to play the organ in the local Presbyterian Church on twelve 
hours’ notice of the illness of the regular organist, using the pieces he 
had played shortly before at the wedding. He used to relate with great 
glee that this initial repertory included the Moonlight Sonata. One day 
he confided to a friend that he would like to be a minister, but felt 
sure that he could never be good enough; yet there were other ways of 
praising God, and perhaps he could learn to do it by better church 
music.* During the next two years he held two different jobs. In a 
local hardware store he worked as a stock clerk and general helper, 
juggling hundred-pound kegs of nails, moving stoves, etc. In a ther- 
mometer factory he contracted mercurial poisoning from sucking the 
liquid mercury up into the glass tubes of the thermometers, with the 
result that he lost all of his teeth before entering college and perma- 
nently weakened his system in general. After two years of such work, 
he was able to enter Syracuse University in the Fall of 1886. 


Julia, by this time, had graduated from Oswego Normal School and 
was teaching in New York City and its environs. In 1913 she took 
library training under John Cotton Dana in the Newark Public Library. 
Four years later she moved to Colorado, settling near her brother in 
Evergreen and building up a remarkable public library beside the Mis- 
sion of the Transfiguration there. She died on September 29, 1935.° 


Mary took nurse’s training in Bellevue Hospital, New York City, 
married Robert Gillespie in 1888 and Jacob P. Seamans in 1901. She 
spent her later years with Julia in Evergreen, and died at Hamburg, 


New York, on August 20, 1947. 


Helen taught school for a while. In 1906 she married Schuyler 
Colfax Dobson, and has since made her home in Columbus, Ohio. 


Winfred entered Syracuse University because of the musical courses 
which it offered. He continued to earn his own way, living at first on 
fifteen cents a day with a diet consisting principally of oatmeal, the 
porridge of his Scottish forebears. During his freshman year he clerked 
in a music store and sang in the choir of St. Paul’s Cathedral, Syracuse. 
This is his first known contact with the Episcopal Church. The fol- 
lowing year he was assistant organist at the Cathedral and choirmaster 
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of St. Paul’s Mission at a salary of $3.25 weekly. He supplemented this 
income by playing accompaniments in the University’s Music Depart- 
ment for two hours daily. 


He began to keep a diary in January, 1888, writing: 


To keep a daily record of my deeds I will essay; 
I’ve tried the thing before in vain: 
ink the only way 
To keep a daily record 
Will be to write each day. 


This was continued intermittently throughout the rest of his life in 
date-books and regular diaries, at times written hastily and almost illeg- 
ibly. One of the earliest entries, January 9, 1888, notes that he “com- 
menced daily services at St. Paul’s today. I am to be there four to six, 
daily.” His interest in the Church intensified during that Spring, for in 
July he was licensed a lay-reader by the Bishop of Central New York. 
In after years, he often spoke of the influence of the Rt. Rev. Frederic 
Dan Huntington on this phase of his life. He named his only son after 
the Bishop, and in 1933 dedicated his collected poems to the latter’s 
memory. For the remainder of his undergraduate years, he was active 
with a group of students, known as “the Bishop’s boys”, who together 
and separately devoted considerable time to mission work under Bp. 
Huntington’s direction. 


In January, 1889, the diary notes a trip with the University Glee 
Club, specifically mentioning the towns of Sims, Rushville, and Attica. 
He participated in Sunday “church services, singing or playing, or tak- 
ing services” at St. Paul’s and ‘Trinity Churches in Oswego, at St. John’s 
Church, Marcellus, and the Mission of the Good Shepherd on the 
Onondago Reservation. On March 17th he “opened St. Luke’s Mis- 
sion in the Calvin Tract with 25 children.” June 16th he noted a 
“first Sunday service at Chittenango” [St. Paul’s Mission]. 


The first attempt at musical composition to be noted in the diaries 
was an Agnus Dei in D,’ February 16, 1889. His poem, An Easter Song 
of the Maries, was written April 20th.§ A letter from Bp. Huntington 
written two days later, on Easter Monday, expresses his pleasure in the 
poem, and also commends translations which Douglas had made of the 
Dies Irae and the Stabat Mater. 

About this time, he was initiated into the Delta Kappa Epsilon fra- 
ternity, and was laying the foundations of a life-long friendship with a 
fellow student, William Harman Van Allen, in later years the “Presbyter 
Ignotus” columnist of The Living Church, and for 27 years rector of 
the Church of the Advent, Boston. April 9th, at the opening of the 
Spring term, Douglas wrote “shall take Catullus, Roman Literature and 
Juvenal besides my music work.” 


The summer of 1889 was spent as a member of a Kellogg Concert 
Group giving nightly programs in Delaware Water Gap, Ocean Grove, 
Paterson, and other New Jersey resorts. Several week-ends were spent 
with Bp. Huntington’s son, Fr. James Otis S. Huntington, O.H.C., 
staying at the Holy Cross Clergy House in New York City. On July 
21st he notes singing in the choir at Trinity Church, New York, and 
having a pleasant chat with Arthur H. Messiter, the organist-choir- 
master. 


Organized football began at Syracuse in the Fall of 1889. That first 
season, the men played with unpadded suits and with numerous injur- 
_ ies. With no helmets, they wore their hair long for protection. Douglas 
sustained a broken collar-bone in the first out-of-town game, with the 
University of Rochester. ‘The following season there were seven min- 
isterial candidates on the team. Douglas played in the line for three 
seasons, with the exception of a period in late 1889 when he was sus- 
pended from the University “for horse-play with some of the fresh- 
men.’”® 


Earlier in 1889, Crouse College had been built for use as a Fine 
Arts building. Its auditorium seated a thousand persons and contained 
a new Roosevelt organ of 74 stops. A peal of nine bells set to the key of 
E>, the largest of which weighed 3,000 pounds, was installed in the 
tower as the gift of D. Edgar Crouse, the son of the buildine’s donor. 
Douglas rang the bells for the first time on September 18, 1889, and 
thereafter during his remaining years at Syracuse, establishing a tra- 
dition that only AK E men could ring them, a tradition maintained 
until the interruptions of World War II. They were rung regularly 
each day, and at one time he was suspected, not perhaps without reason, 
of using them to silence an unpopular lecturer. Douglas also served as 
chapel organist, playing on a Johnson organ of 22 stops which had 
been installed in the north end of the chapel in 1885. 


The Syracusan for February, 1890, noted that he had been confined 
to his bed for a week, and that his place as chapel organist had been 
supplied by J. R. Stevens, 92. Douglas contributed an article on “A 
Corner of New York,” describing the German quarter of the city, to 
the September, 1889, issue of The Syracusan, and a poem, “To a Poet,” 
to the March, 1890, issue. That of July, 1890, announced that he 
would take charge of the Church of the Evangelists, Oswego, for the 
summer, but the diary has a notation for July 17: “Opening service 
for the summer at Emmanuel Mission.” 


At the end of the summer, his diary notes a clergy meeting which he 
attended on September 9, 1890, at Watertown, N. Y., then on Sep- 
tember 12th: “Finished poem, ‘Vocation’,”® 
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What wilt thou have me do, O Lord? I cried, 
Kneeling in worship by the white bedside. . . 


So, being certain that my heart’s employ 

Should be a lifelong music, ] made prayer 

For God to send his Angel to me there 

With sure commandment .. . 

College opened on the 18th, and the diary noted “three hours at the 
organ.” That week-end he was back in Oswego, helping at St. John’s 
Church, but ended the engagement for Sunday work there the follow- 
ing week-end. The choir had been working on his Evensong.’ During 
this, his senior year at Syracuse, he served as fine arts editor of The 
Syracusan. His poem “Vocation’ took very well” in the first issue. In 
football he was “one of the pluckiest men on the team.” 


The diary records that on October 22nd 


After vocal lesson today, Miss Everett asked me to take the chorus and the 
male vocal classes, as well as the accompaniments. 


He was fortunate, during his years of college, in having as teachers 
several of the outstanding musicians of the day: George Albert Parker 
in organ, William Heinrich Schultze followed by Percy Goetschius in 
theory, Charles F. Webber and Marie Louise Everett for voice. 

In March, 1891, he was accepted by Bp. Huntington as a Candidate 
for Holy Orders. A letter from the Bishop in April refers to some 
verses by Douglas which were being printed in the diocesan monthly 
Messenger. At Commencement in June, he wrote the Class Day Poem 
and was one of three to receive the Bachelor of Music degree. 


His work as a student assistant must have been of a high standard, 
for he was invited to remain as Assistant Instructor in Vocal Music dur- 
ing 1891/2. The Syracusan carried several notices of his activities dur- 
ing the year. “Douglas’s good guarding was a great help” on the foot- 
ball team. “Charles Winfred Douglas is assistant organist at St. Paul’s 
Cathedral; has been acting as choirmaster during the absence of the 
Rev. H. R. Fuller.” In October he was appointed lay-reader at James- 
ville. “C.W.D. delivered several lectures in the East about Christmas 
time.” 


1] 


TERCE (1892-1899) 


Karl Schwartz had been another of “the Bishop’s boys” at Syracuse 
University. Graduating in 1886, he was ordained by Bp. Huntington 
and served at Trinity Church, Lowville, before going to New York City 
in 1891 as assistant rector of the Church of Zion and St. Timothy. 
It was only natural for a talented musician to look towards New York 
City, so during the Christmas holidays Douglas went there and visited 
Schwartz. Apparently there was an opening at Zion and St. Timothy, 
for the diary notes that on December 28th he called on the rector with 
his friend. 


Returning to Syracuse, he had a long talk with his Bishop. In a 
letter of January 20, 1892, Bp. Huntington urged Douglas to remain 
in Syracuse, taking charge of the music at St. James’ Church. The 
Bishop pointed out'the greater opportunities for service in his own 
diocese where there were so few outstanding musicians, also the effect 
such a move would have by interrupting his studies for Holy Orders. 
Understandably, the Bishop hated to lose still another of his “boys” to 
the metropolis. Nevertheless, once Douglas’ decision was made, he sent 
him away with a letter full of warm affection and with a formal docu- 
ment of transfer to the ecclesiastical authority of the diocese of New 


York. 
The Syracusan for February Ist stated that 


The present edition closes the connection of the managing editor with The 
Syracusan and with it he performs his last act as a resident student. Charles 
Winfred Douglas has been elected organist and choir master of Zion and St. Tim- 


othy’s Church, West 57th Street, New York, with a salary of $1,200. 00. 
Then on February 15th 


Charles Winfred Douglas left for New York on Saturday. His permanent 
aes will be with Mr. W. H. Van Allen at 209 West 55th Street, New 
ork City. 


The latter had gone to New York in 1891 as headmaster of the paro- 
chial school of St. John’s Chapel, ‘Trinity Parish, where he served until 
his ordination by Bp. Huntington in 1894. 


Still a fourth one of “the Bishop’s boys” in the city at that time was 
the bishop’s own son, Fr. James Otis Huntington, founder of the Order 
of the Holy Cross, “the happiest man I know” as Douglas’ diary stated. 
In 1887 Fr. Huntington had founded the Church Association for the 
Advancement of the Interests of Labor (C.A.I.L.) He was also active 
in furthering observances of Labor Sunday, which in 1892 came on 
September 4th. Douglas received a commission to compose a special 
anthem for use on this occasion in Trinity Church, New York. This 
anthem, Bread of the Needy for men’s voices and brass instruments, his 
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first published music, was completed on August 22nd and sent to the 
printer. Copies were delivered on the 29th and rehearsed the following 
day. At its first and only performance his diary comments that “the 
best baritone in New York sang the solo part in my anthem.” On Aug- 
ust 30th, with his head in the clouds after the rehearsal of his anthem 
and a visit from Fr. Huntington, he wrote: 
If I could just go out through space, and find my mother that I never knew, 
and give her my head to hold and my tears to kiss away like a chi 
During this year in New York, the diary records all of the music 
which he heard in concerts but omits mention of work at his own 


church: 


Melody whirls through my mind day and night. . The musical part of 
Douglas has been volcanically active of late . . . And ‘how the concerts have 
carried me away. 

He also wrote of composing a baritone solo for Mr. W. R. Squire of 
St. Thomas’ quartet to the words “Let the robber rob no more.”? 

On Saturday, October Ist, he took a long hike up the Hudson shore 
with Van Allen, visiting the church at Tarrytown where Washington 
Irving had been a vestryman. At the latter's home he met Irving’s 
niece. [wo weeks later, the diary comments on the lack of dignity, the 
wastefulness and repulsiveness of the quadricentennial celebration of 
Columbus’ discovery of America. “One feature atones for all, though, 
and that was the crowd of spectators. Still more impressive was their 
unfailing good nature.” 

Early in 1893, he was abruptly dismissed from his position as organist- 
choirmaster at Zion and St. Timothy’s, due to the ill-will of a vestry- 
man. Douglas’ first reaction was: 

My ostensible failure as a church musician has depressed me no whit, but 

rather filled me with a new and indomitable ambition to serve God supremely 
in just that capacity. And I will do it! 
Nonetheless a little later he noted that he had been constantly awake 
for 2 month—‘so morbid when I can’t sleep.” He remained in New 
York all spring, playing and singing (tenor) occasionally. ‘There are 
frequent references to visits to the home of Isabelle Howells in Flush- 
ing, Long Island. Mr. Howells was a retired merchant of considerable 
means, a cousin of the poet-novelist, William Dean Howells. A lover 
of nature and of art, he had a large, roomy, country house with a great 
store of rare pictures. Of special interest to Douglas was a Chickering 
piano “which my fingers love for its restful touch—firm, even, sure, 
and the tone will sing for me like a French horn or like the soft pure 
tones of a tenor trombone.” On Trinity Sunday the diary comments: 
“Played only twice in a month. Sang the Elijah with the Oratorio 
Society.” 


13 


Before going to New York he had already begun to study for Holy 
Orders, with the perpetual diaconate*® in mind. When summer came 
he returned to his earlier work in the Diocese of Central New York, 
and enrolled in St. Andrew’s Divinity School, Syracuse. On October 
15, 1893, he was ordained deacon by Bp. Huntington. 


Returning to New York City he began to serve as a curate at the 
Church of the Redeemer, with responsibility for the music, and as a 
teacher in St. John’s parochial school. But the strain of his life since 
college had used up his physical reserves. On a subsequent evening 
he conducted choir rehearsal and remained afterwards to practice on 
the organ; sometime in the night the lights in the church were noticed 
and Douglas found lying unconscious by the console. ‘Taken to Pres- 
byterian Hospital, he lay for nine weeks with double pneumonia and 
resultant complications. Several abscesses were successfully punctured, 
but one was so deep-seated it could not be reached. He later told how 
his rector’s brother, Irving Peake Johnson,'! came to give “last rites” 
and to plan the music for this young musician’s own funeral, a 
lugubrious business which so distressed his nurse that she burst into 
tears. Douglas essayed a feeble joke, which set them into such hysterics 
that the abscess broke, on his own humor. 


After Douglas had improved sufficiently to leave the hospital, Fr. 
Johnson interested the Very Rev. Henry Martyn Hart, dean of St. 
John’s Cathedral, Denver, in his case. At first Douglas was extremely 
hesitant about accepting Dean Hart’s offer, not only because of the 
precarious state of his health but also because the Dean was a well- 
known protagonist of the “low church” party, while his own interests 
were definitely “high church”. But the Dean wrote back that he fully 
understood and wanted him to come nevertheless. He mailed him train 
reservations and instructions to preach the following Sunday. Douglas 
arrived in Denver in September, 1894, frail and impoverished. During 
the following three years he endeavored to rebuild his health in Den- 
vers high and dry climate, serving as best he could as minor canon 
under Dean Hart. 


He was sent to make a sick-call on Miss Mary Josepha Williams who 
was so un-impressed that she told the Dean not to send “that awkward 
young man” around again. Nevertheless, on June 22, 1896, she be- 
came his bride. Although a semi-invalid from childhood, “Dr. Jo” had 
graduated from Gross Medical School, Denver, and at the time of her 
marriage was joint-director of a small sanitarium on Pearl Street, Den- 
ver. She was the daughter of Brigadier General Thomas Williams who 
was killed at Baton Rouge on August 5, 1862. Her brother was the Rt. 
Rev. Gershom Mott Williams, Bishop of Marquette from 1896 to 1923. 
Her grandfather had been an early settler in Detroit and had left a 
considerable fortune from land holdings there. Thanks to this financial 
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independence on the part of his wife, Canon Douglas was able to 
finance much of his subsequent study and plainsong publication. A 
son, Frederic Huntington Douglas, was born on October 28, 1897. 


The next few years were spent in an active life—preaching, lectur- 
ing on a wide variety of music topics, conducting missions in various 
parts of Colorado and as far away as Hastings, Nebraska. He continued 
sacred studies at Matthew’s Hall, Denver, under Bp. John Franklin 
Spalding and the Rev. Percival H. Hickman. On the Feast of the 
Transfiguration, August 6, 1899, Bp. Spalding advanced him to the 
priesthood at the little mission in Evergreen. 


Services had begun in the area near Evergreen, which stands at the 
head of Bear Creek Canyon thirty miles west of Denver, in the fall of 
1871. During the following decade, Gen. Williams’ widow was ac- 
customed to camp there with her family in the canyon and to hold 
prayer services for the neighborhood. After their marriage, the young 
canon and his bride made their home on the edge of the village. In 
May, 1898, he was elected to the Evergreen School Board. ‘The Douglases 
provided property for the establishment of the Mission of the Tran- 
figuration adjacent to their home and remained closely associated with 
it for the rest of their lives, even though, because of frequent ab- 
sences for protracted periods, he did not become vicar of the Mission 


until 1937. 


ie 


SEXT (1899-1923) 


Canon Douglas had retained living quarters in New York during his 
period of illness, for, in spite of new family attachments and a growing 
love of the West, he realized that his work as a church musician needed 
the centrality which New York alone afforded. In the fall of 1899 he 
began to travel back and forth between Evergreen-Denver and New 
York, with stops in Chicago where he had become interested in the 
kindergarten work of Gertrude House. He lectured for Peter Lutkin at 
Northwestern University’s School of Music. In New York he took an 
active interest in the work of the Settlement House. Association with 
Frank and Walter Damrosch, Franz Kneisel, and Artur Nikisch 


dates from this period. 


In May, 1901, he sailed to England on the Mesaba for his first trip 
abroad. This may have been the beginning of his intensive study of 
plainsong, for the diary tells of conferences with John Henry Arnold. 
He met the Irish bass, Harry Plunkett Greene, whom he later accom- 
panied at concerts in the United States. 


Returning in October, he moved his family to a new apartment at 
107 West 84th Street, New York. He was active that winter in 
Damrosch’s Musical Art Society, and again served as curate at the 


Church of the Redeemer. 


On April 7, 1902, he suffered another severe breakdown, physically 
and nervously. On the 10th he was taken to New Hope Sanitarium 
for some weeks. By July he was well enough to visit friends in Balti- 
more and then spend ten days at the Holy Cross Monastery in New 
York, where he began his poem, “Plainsong.” The end of the month 
was spent with friends in Philadelphia and Boston. During August 
and September he took a trip to visit family connections near Buffalo, 
going on to Niagara, Utica, and Lake Placid, ending up at Henry van 
Hoevenberg’s Adirondack Lodge on Heart (Clear) Lake!? where he 
spent his time chopping wood, guiding parties up Mt. Jo, and gen- 
erally trying to build himself up again. Returning to New York in 
October, he was soon ill again. 


This time, he turned to the Indian country in the Southwest and 
spent six months living on the desert. With his natural intensity, as 
his strength returned he explored the back Indian country along the 
Rio Grande, the Colorado River, and Kaibab plateau. He was accepted 
by the Navajo and Hopi, the latter making him a blood brother of the 
tribe, with the name “Tall Pine Tree”. Admiring their primitive art- 
craft, he did considerable trading and collecting. Much of the trading 
was for the Fred Harvey Company, while the collecting became the 
nucleus of what was later developed by his son, Frederic, into the Na- 
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tive Arts Department of the Denver Art Museum. From this first trip 
dated Canon Douglas’ intense interest (shared by Natalie Curtis, Pres. 
Theodore Roosevelt, and others.) for the preservation of Indian cul- 
ture and the more intelligent handling of their children. 


By January, 1904, his health had returned sufficiently to permit him 
to resume teaching in Gertrude House and other lectures in Chicago— 
this time with the added subject matter of Indian music and rituals. 
March and April were spent in New York. 


On April 16th he again sailed for England, this time with his wife 
and son, four other children Ccousins) and companions for Dr. Jo. 
The entourage settled first in an old vicarage at Farnham, later moving 
to Penzance. During the next 21 months he traveled widely, listening 
to music. The Spring was spent ranging from Oxford to Edinburgh. 
On July 6th he crossed to France, listened to plainsong at Notre Dame, 
Paris, then visited the cathedral towns of northern France. Returning 
to England in mid-August, he met Dom Mocquereau for the first time 
on August 20th. He joined his family at Penzance briefly, then re- 
turned to the Isle of Wight, where he began lessons in plainsong with 
the Benedictines of Solesmes in their temporary quarters in Appuldur- 
combe. After reference to the “heavenly singing” of that famous choir, 
the diary records a personal decision: 


I will not neglect any duty for Plainsong, but nevertheless will work 
at it all I may. 

My musical work of all kinds must be whole-hearted if I would have 
God hear it and men profit by it, and it must all spring from love of God, 
either direct, or through his works. I must not neglect any element that 
makes the service speak of God and His order and His beauty. 

If my work is true and faithful it will not fail, although I see no 
success. 


One of his fellow students was Harold Becket Gibbs, an English or- 
ganist who subsequently settled in the United States, at the request of 
Pope Pius X, in order to improve the plainsong singing in the Roman 
Catholic Churches in this country.!*°> In November, Canon Douglas 
made the acquaintance of the Rev. Percy Dearmer, then engaged in 
the preparation of The English Hymnal. 


1905 began with a brief trip through Rotterdam, Cologne, and Leip- 
zig to Dresden. The spring and summer were spent in the study of 
plainsong with Dom Eudine and Dom Mocquereau. Brief side trips 
gave occasions for visits to the Clarendon Press, the Bodleian Library, 
the Cowley Fathers (the Society of St. John the Evangelist), and Stan- 
brook Abbey. At the request of Dom Eudine, during the summer he 
gave a series of lectures on “The Relation between Plainsong and Mod- 
ern Music.” At the end of August he made another trip to Edinburgh, 
this time by way of Durham and York. In October he paid a visit to 
the Rev. Dr. G. H. Palmer, the distinguished editor-translator of many 
Anglican service books and plainsong editions. They discussed “mod- 
ern music and the Vatican Kyriale.” 
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On October 10th, he left London to spend the winter in Germany. 
After some intensive language study at the Berlitz School, he looked at 
manuscripts at Abbey Maria Laach and Cologne Library then spent two 
months in Leipzig and Dresden studying voice, renewing his friend- 
ship with Mischa Elman and Nikisch, and becoming a Bruckner en- 
thusiast. 


January 14, 1906, he returned to London, visited his Benedictine 
friends and Fr. Palmer again, then sailed with his family for New York, 
arriving January 25th and setting up living quarters in Yonkers. Dur- 
ing nearly two years overseas he had worked strenuously in spite of 
recurring ill-health, weakness and pain. Now he was again faced with 
the problem of earning a living. This meant resumption of lectures in 
New York, Chicago, and Evanston on opera, Strauss, Bruckner, etc. He 
also pondered how his newly acquired knowledge and love of plainsong 
could be of service to the Church, praying that God would make His 
will known. 


Soon after his return to New York, Mother Margaret Clare of the 
Western Province of the Community of St. Mary,!* having heard the 
sisters in Wantage, England, sing plainsong, sent him an invitation to 
visit the convent in Kenosha, Wisconsin, to give a series of lessons on 
the chant. Other invitations soon came to train the Sisters of the Holy 
Nativity at Fond du Lac and the seminarians at Nashotah House. In 
this teaching he at last found his true métier, a work which remained 
his driving interest for the rest of his life. On December 6th he met 
with the Mother Superior of the Community of St. Mary in St. Mary’s 
Hospital, New York. As a result of this conference, he undertook the 
musical setting of the Ceremonial of the Community and became its 
choirmaster, a position he held for the following 35 years. 

His first visit to St. Mary’s, Mount Saint Gabriel, Peekskill, was on 
December 21, 1906, where he found that the sisters had been accus- 
tomed to using a form of plainsong for their Psalter and adaptations of 
modern music for many portions of their liturgy. The transition to the 
Solesmes method presented many difficulties, entirely apart from that of 
language, but Canon Douglas’ patience and skill had them singing 
Compline successfully in ten days, with the other daily offices added 
oradually in the next weeks.!® As the children of St. Mary’s School 
participated in many services and exercises with the sisters, he taught 
the repertory of liturgical plainsong to them as well, with the result that 
over the following years a fixed tradition developed which was so 
dearly loved that many alumnae returned each year to help in singing 
the major feasts. 


At the end of March, 1907, he moved his family from Yonkers to 
Fond du Lac where he began four years’ service as Canon-Residentiary 
of St. Paul’s Cathedral. During the spring, he continued to lecture in 
the Chicago area and to work on the adaptation of the plainsong hymn 
melodies to the English words, pointing the Breviary Psalms, and pol- 
ishing the Compline office. His diary notes that on May 30th they sang 
“the first complete plainsong mass in the Cathedral at Fond du Lac.” 
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Summer found the family back in the mountains at Evergreen. On 
July 2nd, he began a six-week summer school of church music, the first 
of what was later to become an annual school of note. The diary notes 
several climbing expeditions in the nearby Rockies. 


At the end of August, he returned east and resumed teaching at 
Peekskill. On September 10th, he attended a retreat at Holy Cross 
Monastery which had moved out to West Park, New York, three years 
earlier. He talked on the devotional aspects of chant and instructed the 
priests in music. October and November were spent back in Fond du 
Lac, then from December through March, 1908, he was again in New 
York and Peekskill, overdoing physically as usual and paying the price 
with bouts of illness. His quarters in New York that season were at 
232 West 78th Street. The Spring was spent back on the Chicago, 
Kenosha, and Fond du Lac circuit, with every spare moment devoted 
to work on the plainsong editions and accompaniments. 


On June 25, 1908, he made a third trip overseas, sailing alone from 
Montreal on the Empress of Ireland and arriving in London in time 
to witness the opening of the Lambeth Conference of that year. July 
and August were spent at Quarr Abbey on the Isle of Wight, where 
the Benedictines of Solesmes had completed their new quarters. It 
takes but little to imagine with what care he went over his English 
adaptations of the plainsong with his friends and tutors. ‘This was his 
last trip abroad until 1931. 


Returning to New York on August 19th, he first edited the Missa de 
Angelis, then resumed the eastern teaching circuit, New York, Holy 
Cross, Peekskill, shifting to the midwestern circuit October 13th. There- 
after this was the pattern of his life for many years, with the summers 
spent in Colorado. 


January 16, 1909, he underwent surgery on his nose, followed a week 
later by a tonsilectomy accompanied by severe haemorrhage. ‘The fol- 
lowing year, two more plainsong editions appeared in print, after sev- 
eral years of use by the Community of St. Mary. These were the 
Office of Compline and the Cantica Eucharistica. In 1911 he moved 
his family to residence on the grounds of the Community of St. Mary 
in Peekskill, living in a stone house near the entrance to the grounds 
which the school children called The Castle, but which the Douglases 
named St. Dunstan’s. At the insistance of Bp. Weller, he retained his 
canonical connection with St. Paul’s Cathedral, Fond du Lac. St. 
Dunstan’s remained his winter home until the spring of 1923. He 
formed a local Schola Cantorum, and organized a Christmas Pageant 
which has since been a favorite feature of the life of St. Mary’s School. 
Typical of the music work at the School during these years is the 
description of a Whitsunday program in 1912.16 Following a concert 
by the Kneisel String Quartet, the girls sang: Introit CSuscepimus) 7th 
century, Kyrie (Lux et origo) 10th century, Kyrie (Cum jubilo) 12th 
century, Agnus Dei 13th century, Sanctus and Benedictus 14th cen- 
tury, Gloria 15th century, and Credo (De angelis) 16th century, to the 
accompaniment of the quartet! 
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In 1912 the Schola Cantorum under the direction of Kurt Schindler 
blossomed into a significant feature of New York’s musical life. Canon 
Douglas was a member of the Board of Directors from the start and for 
several years gave a lecture series on its repertory and annotated its 
printed programs. A close friendship developed between Schindler 
and Douglas, fostered by their mutual interests in old and folk-music. 
Together they edited a series of sixteenth century Spanish motets dur- 
ing the next few years. 


Schindler was also interested in the Indian country, having helped 
Natalie Curtis with the preparation of The Indian’s Book (1907). In 
1912, Canon Douglas’ diary begins to make frequent reference to meet- 
ings with Miss Curtis in New York and in Peekskill, and to lecture 
appearances with her. On July 26, 1913, Schindler arrived in Ever- 
green for a three day visit, then met Douglas at Colorado Springs on 
August 4th. Natalie Curtis joined them on the 8th, and ex-Pres. 
Theodore Roosevelt on the 19th. The diary gives the details of their 
extended trip: 


August: 
5—La Junta, Las Vegas (N. Mex.), San Domingo, Albuquerque. 
6—Winslow, Williams, Grand Canyon. 
7—Hopi Point. 


8—Winslow, Holbrook—Natalie Curtis joined party with Miss 
Klauber. 


9—Left for Ganada. 

10—Cottonwood Wash camp—same site as two years ago. 

11—Indian Wells, Twin Butts. 

13—Ganada—saw races, etc. 

14—Kurt Schindler bathed in Dutch Oven! 20 Navajos came to sing 
in evening. 

15—Went to Chin Lee. 

16-17—Del Muerto, Chin Lee, Peach Springs (riding). 

18—Keams Canyon. 

19—Made permanent camp. Met Roosevelt party. 


20—Took Roosevelt to Nampeyo’s!? & over the mesa. 
Generally bought pots. P.M. with Roosevelt at Antelope Cere- 
mony & explained details. Worked all evening with Natalie & 
Roosevelt. 


21—Took Roosevelt to Snake Race. Walked up Walpi Trail with 
Natalie. Roosevelt’s coffee. Songs at Nampeyo’s most of the 
day. Snake Ceremony. Came down very leisurely. Glorious 
sunset. 


22—Many songs at Nampeyo’s. She told us meaning of pottery de- 
signs. 


23—Buying and packing pots. Su-pe-la (Snake priest) to lunch. 
“Sad Face”. Oraibi. 


24—Called at Nampeyo’s for goodby. Left for Second Mesa. 

25—Hotevilla. Oraibi. 

26—Old Hopi as guide to Shungopavy. Met others there. Flute 
Ceremony. 
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Judging from these entries, this may have been the trip in which he 
located the ancient trail leading up the Enchanted Mesa near Acoma 
pueblo. He was the first white man to describe the Flute Ceremony at 
Shungopavy. These feats, together with his climbing records in Colo- 
rado, won him membership in the Explorers’ Club.?® 


In August, 1916, he spent another month in the Indian country, and 
again in 1921, when he made a second trip to the as yet little known 
Rainbow Bridge and an “impossible” climb up the north side of 
Navajo Mountain. In addition to the Hopi and Navajo, he also had 
close connections with the Zuni and Santa Clara Indians. He was at 
‘Taos on several occasions helping Dr. Martin care for the Penitentes 
after some of their ceremonial rites: Not only did he go to them, but he 
also brought many Indian friends into his own home, especially to 
Camp Neosho, the home in Evergreen, Colorado. ‘The Naranjo family 
came there regularly each summer for traditional “Com Camp suppers.” 
One talented young Zuni painter, Red Robin, lived at Camp Neosho 
for some time before going on to successful New York exhibitions. 


Correspondence and particularly the copying of music manuscripts 
for plainsong editions became so heavy a burden that in 1913 Canon 
Douglas hired Frank Damrosch, Jr., then a seminarian at Berkeley 
Divinity School, to assist him on a half-time basis during the following 
two years. From 1915 to 1917, Canon Douglas added a series of lec- 
tures at the General Theological Seminary, New York, to his busy 
schedule. At the May 1917 convocation of Nashotah House, he was 
awarded the honorary Doctor of Music degree. 


The General Convention of the Protestant Episcopal Church in 
1913 entrusted the revision of The Hymnal to a Joint Commission of 
the Convention’? which spent the following four years preparing the 
texts for the new work. Canon Douglas’ brother-in-law, Bp. G. Mott 
Williams of Marquette, was the chairman of the music committee of: 
the Commission and its first music editor. Finding the work required 
a great deal of time, Bp. Williams hired the Rev. Frank Damrosch, Jr., 
to assist him. Just as the work was about to be printed, it met consid- 
erable opposition from a group of conservative organists who succeeded 
in stopping its publication until it could be thoroughly, and conserva- 
tively, reviewed. Partisan churchmanship also confused the issues. By 
way of compromise, Canon Douglas was one of six musicians appointed 
in October, 1917, as a technical committee of the Joint Commission 
under the chairmanship of Miles Farrow, to prepare the musical edi- 
tion which became the “New Hymnal” of 1919. Canon Douglas shortly 
thereafter became the actual musical editor, giving long hours to this 
work for the next few years. During 1917 and 1918 the committee met 
weekly until most of the musical problems had been resolved for The 
Hymnal proper, although there was much correspondence with the 
other members of both committee and Commission until the work 
finally left the presses in 1919. 
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The fact that the country was then at war with Germany presented 
various problems. German names for chorale melodies, no matter how 
familiar, were nonetheless “verboten”. Printing schedules were badly 
disrupted. Once The Hymnal appeared, there was considerable corres- 
pondence in which many persons throughout the country aired their 
likes and dislikes. In spite of initial opposition and distrust, it was 
gradually recognized throughout the country that the introduction of 
plainsong hymns, and Reformation chorales, the strengthening of tunes 
for better congregational participation, the attempt to make both the 
anthology of verse and the collection of music each worthy expressions _ 
of the experience and aspirations of the times, all combined to make 
the volume a worthy production. Two years later, a service supplement 
was added, containing chant-canticles for Morning and Evening Prayer 
and simple settings of the Communion Service. 


From 1919 through 1921 Canon Douglas wrote a series of short 
articles in The Living Church giving the background and history of 
most of the individual hymns. Unfortunately the publishers did not 
favor their appearance in book form. 


During the years of World War I, he had been attracted to the Rus- 
sian style of singing unaccompanied, even before Serge Jaroff's Don 
Cossack Choir began to tour- America. Between 1913 and 1919 he 
edited a dozen choral settings from the Russian liturgy. In 1920, with 
the collaboration of the composer, he brought out an English edition of 
Sergei Rachmaninoft’s Songs of the Church, Opus 37. Here again as 
in the plainsong work, his editions of a cappella anthem material 
markedly influenced the course of American church music. 


Work on plainsong editions continued, although at times badly in- 
terrupted by the editorial tasks connected with The Hymnal of 1919. 
The editions of Cantica Eucharistica, 1910, and Compline 1910, have 
already been mentioned. Canticles at Evensong appeared in 1915, The 
Order of Matins and Canticles at Matins in 1916. During 1916 the 
Community of St. Mary formally adopted the Benedictine Breviary as 
its service book; this action regularized the texts with which Canon 
Douglas had to work and thereby facilitated the progress of his editions. 
The full translation of The Day Office (Diurnal) was published in 
1918. In 1923 The Ceremonial Noted appeared, followed by The 
Vesper Psalms, 1924. All of these works had been tried out by the Com- 


munity over the years in manuscript or mimeographed form prior to 
publication. 


In 1921 he was active with his old friend Becket Gibbs, Alfred 
Madeley Richardson, and others in founding the Plainsong Society of 
America, which he served as president for many years. About this time 
he was elected a Fellow of the older American Ecclesiological Society 
and for a time served as Chairman of its Music Department. 


Shortly after World War I, his Solesmes friends and teachers, Dom 
Mocquereau and Dom Eudine visited this country for a series of lec- 
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tures and demonstrations. Dom Mocquereau lectured at the Wellesley 
Conference of 1922 under Canon Douglas’ auspices. Of Dom Eudine, 
St. Mary’s Messenger wrote:”° 


On one occasion as he went over the adaptations of the Solesmes 
melodies to our English words in The Ceremonial Noted, he exclaimed 
with enthusiasm, “Ah! Pére Doo-glass you have robbed us well!’ It was 
a foretaste of Church unity to see the devout old Benedictine monk 
kneeling beside Father Douglas at Benediction and singing the Tantum 
Ergo to the authentic ancient melody. 
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NONE (1923-1934) 


A summer conference on Church Music had been organized at the 
Episcopal Theological Seminary, Cambridge, Mass., in 1915. ‘This sub- 
sequently became an annual session held on the Wellesley College 
campus for many years. After lecturing at several of these conferences 
as well as those at Racine, Wisconsin, Canon Douglas began a similar 
institution in his beloved Evergreen where the Conference could have 
its own buildings. The first unit of Hart House, given as a memorial 
to Dean Hart of Denver,?! was built in 1922. Two years later an en- 
larged Hart House, Faculty House (since named Williams House, 
after Canon Douglas’ mother-in-law) and Meeting House were dedi- 
cated by Bp. Irving P. Johnson of Colorado on the Feast of the Trans- 
feuration, the 25th anniversary of Canon Douglas’ advancement to the 
priesthood. 


Because of his serenity, patience, sheer love of people, and complete 
freedom from prejudice, people from many walks of life had turned 
to Winfred Douglas over the years for sympathetic understanding of 
their problems.” A significant instance of this side of his nature came 
in the winter of 1924/25. The Episcopal Church and the Community 
of St. Mary had developed over a number of years an extensive mission 
work among the Igorots in the Mountain Province on the island of 
Luzon in the Philippines. Problems of financial support, intensive 
competition by new surrounding Roman Catholic missions, coupled 
with internal problems of churchmanship, brought on an acute crisis 
in this missionary work, especially at Sagada, P. [.7 Earlier, in 1915, 
Canon Douglas had corresponded with one of the teachers at Sagada 
from whom he received copies of some native songs of the Igorot, both 
secular and Christian. Sometime in the Fall of 1924 he was requested 
by the Community of St. Mary and the Presiding Bishop of the Epis- 
copal Church, the Rt. Rev. Thomas F. Gailor, to make a trip to the 
Sagada field as a “Peace-maker”. He left San Francisco on January 
14, 1925, stopped at Honolulu, then proceeded to Manila by way of 
Japan, Hongkong, and Canton. He spent six weeks visiting among the 
various missions of the Episcopal Church, observing their work and 
their problems. Returning by way of China and Japan, he was home 
again in Evergreen on May 6th. 


In January, 1923, Canon Douglas was appointed to two Joint Com- 
missions of the Episcopal Church,!® that on Church Pageantry and 
Drama, and that on Church Music. The latter was a new Commission 
designed to continue the larger work begun by the then dissolved | 
Hymnal Commission. For this Church Music Commission, with the 
help of Wallace Goodrich, dean of the New England Conservatory of 
Music, he prepared The Choral Service, 1927, The American Psalter, 
1929, and The Plainsong Psalter, 1932. 


During these years he was frequently called upon to train massed 
choirs for conventions. Following the inception of the Catholic Con- 
zress movement in 1923, he was in charge of the music at its festival 
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services throughout the country. He was musical editor of The Amer- 
ican Missal, 1931, a work which never fully satisfied him because of 
hurried publication schedules. 


In the fall of 1931 he returned to Europe. He read proof for The 
Monastic Diurnal in London at the Oxford University Press (Hum- 
phrey Milford) then visited his Benedictine friends, now returned to 
their first home at Solesmes, France. The Diurnal appeared the follow- 
ing summer, the worthy product of thirty years of research and testing. 
This edition consisted of the definitive version of his renderings into 
English of the Latin antiphons and hymns of the Day Offices of the 
Benedictine use. It attracted widespread attention and interest on 
both sides of the Atlantic. Appropriate portions of his renderings have 
since been adopted in numerous editions by other Anglican orders be- 
sides the Community of St. Mary and by groups within the Lutheran 
and Roman communions. 


The musical setting of the Diurnal was well advanced when the 
texts appeared in 1932, but was delayed by work on The Hymnal 1940 
and World War II. After Canon Douglas’ death, members of the Com- 
munity of St. Mary continued to prepare the manuscript for publica- 
tion. The first third of The Monastic Diurnal Noted appeared in 1954. 


In 1933 The St. Dunstan Kyriale appeared, combining in a single 
volume the twelve plainsong masses in English which over the years 
had been published separately. This was issued in the square notation 
of plainsong. Each of the indiyidual masses continued to be issued in 
modern notation in The St. Dunstan Edition of Plainchant Publications 
by the H. W. Gray Company of New York. The Kyriale marked the 
final compilation of plainsong which Canon Douglas published. In it 
he summarized his years of work on the traditional music of the Mass 
(Communion Service). There remained the completion of the music 
for the Ofhces, mentioned in the previous paragraph. For his editions 
in the plainsong notation, Canon Douglas had purchased a complete 
font of type in Belgium which his publishers used over the years. Since 
his death the font has been given to the Community of St. Mary the 
Virgin at Wantage, England. 
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VESPERS (1934-1944) 


In February, 1934, Canon Douglas reached his 67th birthday, still 
vigorous in spite of frequent bouts with severe illness. His wife, too, 
had been in frail health during most of their married life. Now her 
health was failing and she needed his continual presence. It was time 
to retire to their home in Bear Creek Canyon, at Evergreen. After four 


relatively quiet years there, Dr. Jo passed away in Denver on March 9, 
1938. 


All of the books and manuscripts were shipped West, for there was 
still much to complete with The Diurnal Noted. After 30 years, he 
again became a canon of St. John’s Cathedral, Denver. He was also 
appointed Chaplain of the Western Province of the Community of St. 
Mary, making at least semi-annual visits to their houses in Iowa, Illinois, 
and Wisconsin. For the House of Bishops of the Episcopal Church he 
helped prepare A Missionary Service Book, 1937. He prepared a new 
edition of Selected Hymns and Carols for Northwestern University, 
with an accompanying Brief Commentary, 1936. 


During this final decade of his life, he completed and published sev- 
eral choral works and organ preludes which are listed in the bibliogra- 
phy below. He resumed earlier interests in secular music, serving on 
the board of the Denver Symphony Society and Pro Musica. For the 
Symphony, he wrote program notes from 1937 to 1941, and lectured on 
its programs as well. 


In 1931, 1932, and 1933, Canon Douglas gave three series of lec- 
tures at the College of Preachers, Washington Cathedral. Ideas de- 
veloped there bore further fruit when in 1935 he was invited to give 
the Hale Lectures at Seabury-Western Theological Seminary, Evans- 
ton, Illinois. The lectures were published in 1937 as Church Music in 
History and Practice, with the subtitle Studies in the Praise of God. 
Here, approaching the twilight of a long life spent in doing just that, 
he was able to summarize all that he had taught and lived. In outline, 
the lectures and book followed the history of church music and espe- 
cially of hymnody. Much of the illustrative material was drawn from 
the Episcopal Hymnal of 1919 for which he had been music editor, so 
that in effect this book served (nearly 20 years later.) as a handbook to 
that hymnal. 


In 1918, Canon Douglas had been approached by the Rev. Thomas 
E. della Cioppa on behalf of the Italian Priests’ Association in regard to 
an Italian language hymnal they were preparing. He gave them a good 
deal of assistance in the delicate problem of adapting tunes to texts 
during the following decade. Their Innario finally appeared in the 
Spring of 1928. Similarly, Spanish hymns received occasional attention, 
as he was consulted from time to time by Latin-American missionaries 
on their problems of finding sufficient hymns. The Chinese Hymns of 
Universal Praise, 1936, used several of his tunes and plainsong arrange- 
ments. 
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On November 29, 1937, he was appointed to the reconstituted Joint 
Commission on the Revision of the [Episcopal] Hymnal. At first he 
served on the subcommittee concerned with translations and office 
hymns. Later he became chairman of the tunes committee and the 
handbook committee. The texts of the new hymnal were accepted by 
the General Convention of 1940, and again Canon Douglas was asked 
to serve as the musical editor. The following three years were hectic, 
with work on the Monastic Diurnal Noted laid aside for this pressing 
need on the part of the whole Church. In spite of World War II, fre- 
quent trips had to be made back and forth for committee meetings. 
There was heavy correspondence regarding copyrights. ‘The Commis- 
sion requested the submission of newly composed tunes for over 40 
selected texts. A resultant 5,000 manuscripts had to be carefully 
studied. When final decision on the tunes for The Hymnal 1940 was 
reached, the Commission sang the entire work through from no. 1 to 
no. 600 as a final check, then gleefully concluded with the following 
bit of verse, “sung to Goodson in C”:24 


R. GOODSON 
See 


Se eek Pie 


rests rete 


O come let us sing the Invitatory | Antiphon; 
* Let us heartily prepare for the | Service Supplement. 


2. First let it be known that we are musical | purists; 
* And if we occasionally sing a hymn with a recognizable tune, it is 
only to | please the tourists. 


3. For if we could | have our way, 
* We would sing only fourteenth century | plainsong night and day. 


4. For special occasions such as High Mass, weddings, funerals, and the 
blessed No- | vena, 
* We could do something more modern, perhaps a motet of | Palestrina. 


5. We would revise the hymn book to include only tunes by Nicolai, 
Martin Luther | and Isaak, 
* Harmo- | nized . by J. S. Bach. 


6. , here is one more thing we should | like to say, 
* Be- | fore we go our way; 


7. O wonderful and marvellous Hymnal Commission, thou hast made us 
glad since thou | didst provide 
* A Hymnal that, like us, can only worship God in | florid counterpoint. 


On March 27, 1940, Canon Douglas married the co-author of this 
biography. Anne Woodward had become secretary to Bp. Irving P. 
Johnson and his coadjutor, Bp. Fred Ingley, in January 1926. The fol- 
lowing summer she had worked on the Evergreen Conference staff 
with Canon Douglas, becoming the executive secretary of the Con- 
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ference in 1931. Following her mother’s death in 1932, she made 
her home with the Douglas family, helping Canon Douglas increasingly 
with correspondence and manuscripts. After their marriage, she tray- 
eled with him to the many meetings and handled the clerical details 
of The Hymnal 1940. 


In February 1942, Anne and Winfred Douglas moved to Wellesley, 
Massachusetts, to be near the Stanhope and Plimpton Presses while 
The Hymnal 1940 was being printed. When this was completed in 
October 1943, they returned to Denver, but only for a few days. ‘They 
then proceeded to Santa Rosa, California, where, with the help of the 
Rev. Arthur Farlander, work was begun on The Hymnal 1940 Com- 
panion. Still the priest, he took charge that winter of Trinity Mission 
in nearby Sonoma. | 


28 


COMPLINE: In manus tuus Domine 


Commendo spiritum meum. 


Death came from a blood clot in the heart on the evening of January 
18, 1944, while carving the roast at dinner with guests in Santa Rosa. 
Farlier in the day, he had completed the composition of an organ pre- 
lude on the tune, Stuttgart, and the text: “Come, thou long expected 

? . ° 4 ) 
Jesus.” A plainsong Requiem was sung in St. John’s Cathedral, Denver, 
on January 24th, with the congregation singing “He who would valiant 
be”. Burial was in Fairmont Cemetery, Denver. 


‘Tributes poured in from the many parts of the world he had visited 
and from the many organizations he had worked with. Requiem Masses 
were sung for the repose of his soul in the various convents and houses 
of the Community of St. Mary in this country and at Nashdom Abbey 
in England. A memorial Hymn Festival was held in St. James’ Cathe- 
dral, Chicago, in which all of the choirs of that diocese participated. 


Perhaps his chief memorial is the continuing Schools of Church 
Music each summer at the Evergreen Conference. On the Feast of the 
Transfiguration, 1954, the 55th anniversary of Canon Douglas’ ad- 
vancement to the priesthood in the Evergreen Mission, a new Moller 
organ was dedicated there to his memory. Several memorial gifts were 
made to the endowment funds of the Denver Symphony Orchestra. 
There is memorial silver at Trinity Mission, Sonoma, California, and 
at St. Mary’s convent, Peekskill. Bibliographical memorials are de- 
scribed in following pages. 


In 1892, the year Douglas left Syracuse to begin his career, the Epis- 
copal Church had adopted a Hymnal which was narrowly Victorian in 
its content. Fifty years and two hymnals later, the same Church took 
justifiable pride in a Hymnal 1940 which was full of the great treasures 
of Christian verse and song, from the mediaeval office hymns, the Re- 
formation metrical Psalms and chorales, to new expressions of worship 
in an atomic era. While the product of a Joint Commission of the 
Church, this transformation was due in no small degree to the careful 
editorial work and patient teaching of Canon Douglas. 


In 1904, when he first began to study with the monks of, Solesmes, 
there were but a few fragments of plainsong available with English 
texts, and those were ineptly edited. Before he died, not only choirs 
but congregations were singing hymns, Psalms, and the entire Com- 
munion Service in plainsong settings. 

Posthumous publication of the first part of The Monastic Diurnal 
Noted in 1954 by the Community of St. Mary brought with its re- 
views many fresh tributes to the life work of this devout priest, musi- 
cian, scholar. The diversity of papers which published these reviews— 
English, Canadian, and American, Anglican, Lutheran, and Roman 
Catholic—gives eloquent testimony to the breadth of his influence a 
decade after his passing. ‘Today his editions of plainsong with English 
texts are used in the daily choral services of eight English religious 
communities, and as many American ones, while excerpts from them 
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have been taken into the corporate worship and hymnals of many 
denominations. Their wide acceptance can perhaps best be explained 
in the words of the personal tribute published by the Hymnal Com- 
mission of the Episcopal Church:?° 


He was catholic in the complete sense of the word, a member of 
the Universal Church who was happily at home in all parts of it, and who 
entered with the same sympathy and fidelity into the translation of Latin 
Office Hymns and of Evangelical Chorales derived from the Protestant 
Reformation in Germany. He began his career dedicated to the Praise 
of God. He ended his life with the Praise of God on his mind and pen, 
and in his heart. 
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PUBLICATIONS OF CHARLES WINFRED DOUGLAS 
J. BOOKS AND ARTICLES. 


A brief commentary on Selected Hymns and Carols. Evanston, Ill., 1936 
CNorthwestern University Information, V, 11) 

“The catholic support of foreign missions,’ The Second Catholic Congress. 
Addresses and Papers. Milwaukee, October 12-14, 1926. 

Christian Education for Women; an address delivered at St. Mary’s School. 
[Peekskill] June 10, 1913. 

Church Music in History and Practice; Studies in the Praise of God. New York, 
Scribners, 1937. p. 311 CThe Hale Lectures) 

“The civic symphony as an educational project,’ MTNA Proceedings, 34th 
series (1940), 31-41. 

Concerning the monastic breviary [n.p.] p.4. 

“The diocese of Colorado and its first bishop,” Historical Magazine of the Prot- 
estant Episcopal Church, V (1936), 325-34. 

“Early hymnody of the American Episcopal Church,” Historical Magazine of the 
Protestant Episcopal Church, X (1941), 202-18. 

“The history and work of the Schola Cantorum,’” MTNA Proceedings, 8th series 
(1913), 248-60. 

The Midnight Mass; poems and translations. New York, Oxford University 
Press, 1933. p.82. 

“Missals in ae Protestant Episcopal Church,” The Churchman, CXLIV (July 25, 
1931), 11-12. 

“A note on the Roman Schola Cantorum,” Anglican Theological Review, V, 1 
(May, 1922), 13-20. 

“Notes on the New Hymnal,” The Living Church (December 3, 1921—Decem- 
ber 16, 1922). | 

“The Oxford Movement and church music,” The Cathedral Quarterly, VIII, 3 
(July, 1934), 13-18. 

“The pedagogic value of the new movement in hymnody,” MTNA Proceedings, 
14th series (1919), 68-77. 

“Plainsong,’ MINA Proceedings, 4th series (1909), 80-92. 

“Plainsong at Peekskill,” The Catholic Choirmaster, XII (1926), 10. 

“The relation of church music to ecclesiastical architecture,’ MINA Proceed- 
ings, 16th series (1921), 91-103. 

St. Mary’s Messenger, the bi-monthly journal of The Community of St. Mary, 
published a number of his sermons, retreat addresses, and poems. 

A sermon preached in St. Mark’s Church, Philadelphia, on November 16, 1929, 
after the solemn high Mass of Requiem for the repose of Lewis Alex- 
ander Wadlow, organist and choir master, 1915 to 1929. [n.p.] 

The Syracusan during the years 1888-1892 contained a number of articles and 
poems. Not all of the latter were included in his anthology, The Mid- 
night Mass. 
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II. LITURGIES AND PLAINSONG EDITIONS. 


The Antiphons of the Blessed Virgin Mary, newly translated and adapted to 
their melodies. Peekskill, Community of St. Mary, 1929. 
———Reprinted from The Monastic Diurnal Noted. Kenosha, Community of St. 
Mary, 1952. 
Asperges Me, for use as a general introit . . . adapted from the Latin text and 
transcribed into modern notation. New York, J. Fischer & Bro., 1910. 
Centica Eucharistica, choral devotions to the Blessed Sacrament. Plainsong nota- 
tion. New York, J. Fischer & Bro., 1910, also 2nd edition, 1910. 

~—-——3rd edition, revised and enlarged. New York, H. W. Gray Co., 1923 (St. 
Dunstan Edition ) 

———4th edition. Kenosha, Community of St. Mary, 1955. 


The Canticles at Evensong, together with the Office Responses and a table of 
Psalm-tones. Plainsong notation. New York; H. W. Gray Co., 1915. 


The Canticles at Matins, pointed for chanting, with a table of Psalm-tones. 
Plainsong notation. New York, H. W. Gray Co., 1916. 


The Ceremonial Noted, occasional Offices of the Community of St. Mary, with 
the plainsong. Peekskill, St. Mary’s Convent, 1923. 


Cibavit eos, introit for Corpus Christi and for general use. Modern notation. [n.d.] 
Compline. The Cambridge Conference for Church Work. Modern notation. 


[n.d.] 
———The Wellesley Conference for Church Work. Modern notation. [n.d.] 
———With the chant adapted to English words from the Antiphonarium Roman- 


um for the use of Nashotah Seminary. Plainsong notation. New York, 
J. Fischer & Bro., 1910 and 1920. 


Credo I. The ancient melody of the Nicene Creed. Plainsong notation. New 
York, H. W. Gray Co., 1915. (St. Dunstan Edition) 


Credo II. The popular melody from Missa de Angelis. Plainsong notation. New 
York, H. W. Gray Co., 1915. (St. Dunstan Edition) 


The Day Office of the Monastic Breviary, translated into English and adapted to 
the kalendar and Missal. of the American Church. [Text only] Peekskill, 
Community of St. Mary, 1918. 


The Kyrial, or Ordinary of the Mass, with plainsong melodies edited and adapted 
to the English words. New York, H. W. Gray Co., 1933 CSt. Dunstan 
Edition) 

Merbecke Communion Service, newly adapted to the American liturgy. Plain- 
song notation. New York, H. W. Gray Co., 1915 and 1922. 

——— Modern notation. 1922 and 1933. 

——— Organ accompaniment. 1915, 1922, and 1933. 


Missa de Angelis, a plain chant service in the Fifth Mode, adapted to the Amer- 
ae utes: Modern notation. New York, J. Fischer & Bro., 1909, 1910, 
and 1911. 

——— Plainsong notation. New York, H. W. Gray Co., 1915. 

——— Modern notation. 1920. 4th edition, revised. 1929. 

eee in modern notation. Organ edition. New York, J. Fischer & 

TO 19d 4s 
—~— ——~— 4th edition, revised. New York, H. W. Gray Co., 1929. 


Missa Dominicalis, a setting of the Holy Eucharist for Sundays after Trinity and 

Epiphany. Plainsong notation. New York, H. W. Gray Co., 1915 and 1932. 
——— Modern notation. 1932. ; 
——— Organ edition. 1932. 


Missa Ferialis. Plainsong notation. New York, H. W. Gray Co., 1915. 


Missa Marialis, a festival service for the Holy Eucharist, adapted to the American 
liturgy. Modern notation. New York, J. Fischer & Bro., 1911. 

—— — Plainsong notation. New York, H. W. Gray Co., 1915. 

——— Modern notation. New York, H. W. Gray Co., 1915, 1933, and 1948. 
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——— Organ edition. New York, J. Fischer & Bro., 1915. 
-—— ——— New York, H. W. Gray Co., 1915 and 1948. 
—_—— ——— Revised edition, in The Hymnal 1940. 


Missa Paschalis, an Eastertide service for the Holy Eucharist, adapted to the 
American liturgy. Plainsong notation. New York, H. W. Gray Co., 1915. 

——— Modern notation. 1915, 1916, and 1927. 

——— Organ edition. 1916. 2nd edition, revised. 1927. 


Missa Penitentialis, an Advent and Lenten service for the Holy Eucharist, 
adapted to the American liturgy. Plainsong edition. New York, H. W. 
Gray Co., 1915 and 1927. 

——— Modern notation. 1916, 1927, and 1955. 

——— Organ edition. 1916 and 1955. 


Missa pro Defunctis, a plain chant Requiem. . . adapted to the American liturgy. 
Plainsong notation. New York, J. Fischer & Bro., 1910. 

--—— New York, H. W. Gray Co., 1922. 

——— Modern notation. 1932. 

——— Organ edition. 1929 and 1932. 

Missa Rex Splendens. Plainsong notation. New York, H. W. Gray Co., 1915. 

Missa Simplex. Plainsong notation. New York, H. W. Gray Co., 1915. 

Missa Solemnis. Plainsong notation. New York, H. W. Gray Co., 1915. 

The Monastic Diurnal, or, Day Hours of the monastic Breviary according to the 
holy rule of St. Benedict, with additional rubrics and devotions for its reci- 
tation in accordance with the Book of Common Prayer. London, Oxford 
University Press, Humphrey Milford [1932] Reprinted 1935. 

The Monastic Diurnal Noted; music of Vespers, the little Hours, and Lauds of 
greater feasts, adapted from the original plainsong. Kenosha, St. Mary’s 
Convent, 1952. 

The Order of Matins, according to the use of the Community of St. Mary, to- 
gether with Lauds of Tenebrae, Lauds of the Dead, the Gradual Psalms, and 
the Litany. [Words only] Peekskill, St. Mary’s Convent, 1916. 

——— Revised edition. 1943. 

Ordinary and Canon of the Mass, with music. [n.p.] 1925. 

——— [Words only] 1925. 


Palm Sunday [propers and hymns for the Community of St. Mary] Plainsong 
notation. [n.d.] 


The Patronal Feast [propers and hymns for the Community of St. Mary] Plain- 
song notation [n.d. | 

The Proper Offices of the Sisters of the Holy Nativity, with music. [n.d.] 

A Provisional Tonale [n.d.] 

Te Deum Laudamus, the festival chant newly adapted [in English] from the 
Vatican Antiphoner. Plainsong notation. New York, H. W. Gray Co., 1915. 


Veni Creator Syiritus, with Bp. Cosin’s paraphrase and a complete translation, 
set to the Sarum melody and harmonized. Plainsong notation. New York, 
J. Fischer & Bro. [1909] 


The Vesper Psalms, pointed for chanting to the melodies of the St. Dunstan 
Tonale [n.p.] 1916 and 1924. 
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II. ORIGINAL COMPOSITIONS. 


As I out rode this endris night; carol for mixed voices [and organ] the first Cov- 
entry carol. New York, H. W. Gray Co., 1938 (Church Music Review, 
no. 1542) 

——— Unison edition. 


The Bread of the Needy, anthem for men’s voices [in 4 parts, with organ ac- 
companiment] Composed for the annual service of C.A.I.L., Trinity Church, 
N.Y. [1892] 

Four ninefold Kyries. New York, H. W. Gray Co., 1933 (Church Music Re- 
view, no. 1246) 

Heliotrope; 4 part chorus for women’s voices [unaccompanied] the words by 
Frank Dempster Sherman. New York, H. W. Gray Co., 1916 (Modern 


series, no. 65) 


I Sing of a Maiden; 15th century carol for 3 equal voices. New York, H. W. 
Gray Co., 1933 (Church Music Review, no. 1245) 


Liturgia Americana, a festival Mass in C [unaccompanied] New York, H. W. 
Gray Co., 1954. 


Magnificat [for mixed voices in 8 parts, unaccompanied] New York, J. Fischer 
& Bro., 1939. 


O Esca Viatorum, motet for men’s voices [in 3 parts, unaccompanied] New York, 


H. W. Gray Co., 1926. 
Sanctus [for 3 equal voices unaccompanied] [Mimeographed] 


Two Hymn Preludes [for organ] I. Advent: Hymn prelude on Breslau. II. 
Epiphany: Hymn prelude on Stuttgart. New York, H. W. Gray Co., 1947. 


Two Lenten Preludes [for organ] I. Choral prelude on “Herzlich thut mich 
verlangen”. II. Partita on “Stabat mater dolorosa’. New York, H. W. Gray 
Co., 1942 CSt. Cecilia Series, no. 684) 


Two responses for mixed voices [unaccompanied] 1. Jesus saith to his disciples. 
2. I heard a voice from heaven. New York, H. W. Gray Co., 1947 CChurch 
Music Review, no. 2031) 


A number of hymn tunes, largely unpublished, of which St. Dunstan’s, first 


published in the Episcopal Hymnal of 1918, has achieved widespread ac- 
ceptance. 


IV. EDITIONS OF CHORAL MUSIC. 


The Chorales from the Organ Works of Brahms, edited and harmonized for 
chorus of mixed voices, with an introduction on the organ music of Brahms. 


New York, H. W. Gray Co., [1945] 


[Eleven] Spanish Sacred Motets by the great masters of the XVI century, edited 
by Kurt Schindler, English words translated and adapted by Winfred 
Douglas. Boston, Oliver Ditson Co., 1919-21. 


The Penitent Thief, by A. Kastalsky, the English words adjusted. . . New York, 
H. W. Gray Co., 1922 (Church Music Review no. 644) 


Songs of the Church, consisting of 15 anthems for mixed chorus by Sergei 
Rachmaninoff, Opus 37. Edited with the English text. New York, H. W. 
Gray Co., 1920. 


[Thirteen] A Cappella Choruses from the Russian Liturgy. . . edited with Eng- 
lish text. New York, H. W. Gray Co., 1913-22. 
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V. HYMNALS PREPARED IN CONNECTION WITH THE 
EPISCOPAL HYMNAL COMMISSION AND OTHERS. 


The Mission Hymnal. 1913. 

Hymns for Missions. [n.d.] 

A Missionary Service Book. 1932 and 1937. 

Selected Hymns and Carols. Northwestern University, 1936 and 1939. 
The New Hymnal. 1916-20. 

The Hymnal 1940. 1943. 


VI. PUBLICATIONS PREPARED IN CONNECTION WITH THE 
EPISCOPAL JOINT COMMISSION ON CHURCH MUSIC. 


The Altar Book, with liturgical music for Holy Communion. 1928. 
The American Psalter [Anglican chant] 1930. 

The Choral Service, a manual for clergy and organist. 1927. 

The New Proper Prefaces. 1925. 

The Plainsong Psalter. 1932. 

Selected List of Anthems. 1927. 

Selected List of Works Relating to Church Music. 1927. 

List of Hymns for Sundays and Holy Days. 1931. 
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PART TWO 


THE DOUGLAS COLLECTION 
IN 
WASHINGTON CATHEDRAL LIBRARY 


Washington Cathedral’s Library was notably enriched in 1945 by the 
acquisition of the major portion of Canon Charles Winfred Douglas’ 
private library.2* Under the terms of this generous gift of his widow, 
the co-author of this PAPER, the entire collection is being cataloged 
and integrated with the rest of the Cathedral Library’s holdings, using 
the Library of Congress Classification System. All of classes BV300- 
BV550, M, ML, & MT, the material in hymnology and music, is 
housed in a separate section of the Library designated as the Douglas 
Collection. ‘This Collection now contains not only the material in these 
fields collected over a lifetime by Canon Douglas, but also nearly an 
equal amount of books and music acquired by gift and purchase prior 
and subsequent to the basic Douglas gift. Theological and other ma- 
terial from Canon Douglas’ private library is now elsewhere in the 
Cathedral Library, identifiable by special bookplates. 


Winfred Douglas’ father, Virgil Chittendon Douglas, had acquired, 
during his years as an educator, a fine collection of books largely in the 
field of literature, which was inherited by his son. From early college 
days, Winfred spent his money on books rather than clothes. In his 
early years at Denver, he acquired some of his theological material from 
the Rev. Percival H. Hickman, examining chaplain to successive Bish- 
ops of Colorado. He bought extensively during his periods of study in 
England and on the continent. The special boxes, built like individual 
book-shelves with which to ship his books back to the United States, 
did service over a half-century in moving back and forth from New 
York to Denver and finally in shipping the Collection to its permanent 
abode in Washington. 


One other special source of Canon Douglas’ books, especially of 
hymnals, was the private library of his brother-in-law, the Rt. Rev. G. 
Mott Williams (1857-1923) Bishop of Marquette and member of the 
Joint Commission which prepared the Episcopal Hymnal of 1916. 

Prior to the Douglas gift, Washington Cathedral Library had al-_ 
ready acquired a sizable number of hymnals from three other sources. 
Included in the following check-list are hymnals from the library of 
the Rev. John Sebastian Bach Hodges (1830-1915) founder of the 
choir-school and rector of St. Paul’s Church, Baltimore, composer of 
many hymn tunes, and active in the revisions of the Episcopal Hymnal 
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in 1874 and 1892. Other hymnals and chant books are from the collec- 
tion of the Cathedral’s first organist-choirmaster, Edgar Priest (1878- 
$555"): 

The George C. Stebbins Memorial Collection of gospel-song material 
consists of over 1200 hymnals and tunebooks largely of American im- 
print, dating from the mid-eighteenth century, especially centered 
around the Moody and Sankey movement. It contains a complete file 
of the compositions of P. P. Bliss (1838-1876) and of George C. Steb- 
bins (1846-1945). Included also are over a hundred notebooks in 
which Stebbins had pasted separate copies of individual gospel-songs in 
alphabetical order, culled from songbooks published during his long 
lifetime. The George C. Stebbins Memorial Collection was compiled 
by the Rev. J. B. Clayton, D.D. and presented by him to the Cathedral 
Library in 1930, with additions made from time to time until 1949. 

The following check-list contains entries for all of the holdings in the 
Douglas Collection, and therefore all of the holdings of Washington 
Cathedral Library in hymnology and music with the following excep- 
tions: Secular music, music theory, choral music, and organ music have 
been omitted. The gospel-songbooks of the George C. Stebbins Mem- 
orial Collection are not included, although a few gospel-songbooks 
which were owned by Canon Douglas are listed. For ease of reference, 
the check-list has been arranged in the following groups: 

I. Hymnals, with or without music, including metrical Psalters. 
Those without music are indicated by the sign 8. 

II. Psalters, for chanting the Psalms. 

III. Works on hymnology and church music. 
IV. Chant and tune books containing no more than the first stanzas of 
hymns. 

V. Works on liturgics. 

VI. Plainsong studies. 
VII. Plainsong editions. 
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I. HYMNALS. 


[A., W.E.]27 Sunday School Hymns, compiled by a presbyter of the diocese of 
Michigan. New York, 1867. § 28 


Abbott, Lyman, ed. The Plymouth Hymnal. New York, 1893. 


Adam of St. Victor. The Liturgical Poetry. . . [tr.] by Digby S. Wrangham. 
London, 1881. 3 v. § 


——— Les proses. . . Texte et musique, précédées d’une étude critique par 
l’abbé E. Misset et Pierre Aubry. Paris, 1900. (Mélanges de musicologie 
critique) 


The Additional and Selected Hymns, from “Hymns Ancient and Modern,” and 
“Hymns for Church and Home,” prepared at the request of several of the 
bishops. . . New York, 1869. § 

--—— New York, 1870. § 


Alexander, Cecil Frances. Hymns for Little Children. 2nd edition. London, 
1848. 


—— 58th edition. London, 1880. § 
——— Narrative Hymns for Village Schools. 6th edition. London, 1861. § 


Alexander, Juliette, comp. Sacred Songs for Church and Home. New York, 1923. 


Alford, Henry, ed. The Year of Praise; being hymns, with tunes, for the Sun- 
days and | holidays of the year, intended for use in Canterbury Cathedral. 
London, 


The Altar Hymnal. London, 1884. § 


American Tract Society. Songs of Zion, a manual of the best and most popular 
hymns and tunes for social and private devotion. New York [1851] 


Anjou, N. E., ed. Folkskolans Koral-psalmbok eller Svenska Psalmboken af 
konungen gillad och stadfist ar 1819. . . Sjette upplagan. Stockholm [1894] 


Augustana Synod, Lutheran Church. Kyrko-Handbok. Rock Island, Il., 1895. 


Baden Gesangbuch. Gesangbuch fiir die ioe a trols ae Kirche des 
Grossherzogtums Baden. Achte Auflage. Lahr, 1 


Barbauld, Anna Laetitia. Barbauld’s Hymns in Fulag be Young Children. 
London, 1838. § 


Barlow, J. Herbert, ed. The Bach Chorale Book, a collection of hymns set ex- 
clusively to chorales harmonized by J. S. Bach. New York [1922] 


Barlow, Joel, ed. Doctor Watt's Imitation of the Psalms of David, corrected and 
enlarged, to which is added a collection of hymns. . . 4th edition. Hart- 
ford [1785] § 


Basilian Fathers, comp. St. Basil’s Hymnal. Revised edition. An extensive col- 
lection of English and Latin hymns. . . Chicago [1918] 

——— ——— 32nd edition. Denver [1925] 

——— ——— 38th edition. 1935. 


The Bay Psalm Book, being a facsimile reprint of the first edition, printed by 
Stephen Daye at Cambridge, in New England in I Lad Prepared for the 
New England Society in the City of New York [1903] § 


Baynes, Robert H., comp. Lyra Anglicana; hymns and sacred songs. 48th thou- 
sand. London, 1870. 
——— ——— 66th thousand. London, 1879. 


Beecher, Henry Ward, ed. Plymouth Collection of Hymns and Tunes; for the 
use of Christian congregations. New York, 1855. 


The Believers’ Hymn Book. [T.p. missing.] § 
Belknap, Jeremy, ed. Sacred Poetry, consisting of Psalms and Hymns. . . A new 
edition, with additional hymns. Boston, 1817. 
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Benedict, Erastus C., tr. The Hymn of Hildebert and Other Mediaeval Hymns, 
with translations. New York, 1867. § 

Benson, Louis F. The Best Church Hymns. Philadelphia, 1899. 

——— Hymns, original and translated, set to the music of various composers. 
Philadelphia, 1925. 

Bickersteth, Edward Henry. From Year to Year; poems and hymns. 3rd edition. 
London, 1895 § 

Billings, William. The Continental Harmony. Boston, 1794. 

——— The Singing Master’s Assistant. Boston, 1778. [t.p. missing] 

Bliss, P. P. Sunshine for Sunday-schools. Cincinnati, 1873. 

Boisen, Anton T. & Cecil Michener Smith. Hymns of Hope and Courage. ..a 
revised edition of Lift up your Hearts. Boston [1931] 

Bonar, Horatius, ed. Lyra Consolationis. New York, 1866. § 

A Book of Hymns for Public and Private Devotion. 11th edition. Boston, 1859. § 

Borthwick, Jane Laurie. Hymns from the Land of Luther. 11th thousand. 
Edinburgh [n.d.] § 

ee New York, 1857. § 

Boston Academy of Music. The Boston Academy’s Collection of Church Music. 
Boston, 1836? [Title page, p. 1-6, missing] 

Bradford, Yorkshire. College Chapel. Appendix to the Bristol Tune-Book, com- 
piled for the special use of the choir and congregation of College Chapel. 
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--—— 100 alternative hymn tunes, 15 carols and sacred songs, with 12 metrical 
litanies. London, 1908. 


Newman, John Henry Cardinal. Hymni Ecclesiae. 2 vols. Oxford, 1838. § 
——— single volume edition. London, 1865. § 
——— Verses on Various Occasions. New edition. London, 1890. § 


Newton, John. Olney Hymns, in three books . . . Burlington, 1795. § 
ee Chiswick, 1824. 

——— —~—— a new edition. York, 1825. 

—-—— ——— [17 —] [t.p. missing] 


Niewoehner, H., comp. LEvangelisches Choral-Buch fur Kirche, Haus und 
gemischten Chor. Vierte Auflage. St. Louis [1877] 

The Night Hours of the Church. London [18 — ] [v. 2 only] 

Nippon Sei Ko Kwai. Chant and Service Book [for the use of the Diocese of 
Tokyo, 1934] [In Japanese] 

——— Ko-kin seikashu; hymns new and old, with tunes. Yokohama, 1900. 

——— Kaitei kokin seikashu; hymns new and old, revised (with tunes) .. . 
adopted by the 13th General Synod ... 1920. Shanghai, 1924. 

Norfolk, Henry Fitzalan Howard, 15th Duke of, & Charles T. Gatty, eds. 
Arundel Hymns and other Spiritual Praises. London, 1898-1902. § 

—— ——_— London, 1905. ; 

Nott, Charles C. The Seven Great Hymns of the Mediaeval Church. Revised 
and enlarged edition. New York, 1902. 

Odenheimer, William Henry & Frederic M. Bird, eds. Songs of the Spirit; hymns 
of praise and prayer to God the Holy Ghost. New York [1871] § 

The Office Hymu Book. [London] 1889. Library has part IJ, the hymns to be 
used at matins and evensong 

——— To accompany Part II. Tables of the proper office hymns to be used at 
Matins, Evensong and Compline (according to both Roman and Sarum 
uses ) daily throughout the year. London, 1891. 

Olsson, Otto, ed. Hemmets Koralbok. Innehallande Musiken till den Svenska 
Psalmboken av ar 1819 ach till nya Psalmer av ar 1921. Stockholm [1933] 


The Oxford Hymn Book. Oxford, 1908. § 


The Oxford Selection of Psalms and Hymns, for the use of parish churches. A 
new edition enlarged. Oxford, 1848. 
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Palmer, G. H., ed. The Hymner, containing translations of the hymns from the 
Sarum Breviary together with sundry sequences and processions (second 
edition.) London, 1905. (Plainsong & Mediaeval Music Society) 

—_—— ——— London, 1904. § 

Palmer, Roundell, comp. The Book of Praise. London, 1862. § 

a Another edition [t.p. missing] § 

ee Cambridge, England, 1864. § 

Parochial Missions Society of the United States. Hymns for Missions, with 
tunes. New York [1887] 


Pearce, James, ed. Sixteen Hymns, reprinted . . . Yonkers, N. Y., 1889. 

The People’s Hymnal. London, 1868. § 

Perkins, Theo. E., Philip Phillips, & Sylvester Main. “Hallowed Songs.” New 
York, 1866. 

Pfatteicher, Carl., ed. The Oxford American Hymnal for schools and colleges. 
New York [1930] 

Pilgrim Songs (Number 2) for Sunday-schools, Young People’s Societies, Prayer 
Meetings. Boston [1902] 

hasanice eu E. The French Diocesan Hymns and their Melodies. London 
1954 

Powell, John, ed. Twelve Folk Hymns, from the old shape note hymnbooks and 
from oral tradition. New York, 1934. 


Prelleur & Moze. Divine Melody, in twenty-four choice hymns: all, except two, 
taken from the New Version .. . set to music in two parts. London, 1758. 


Presbyterian Church in the U. S. The New Psalms and Hymns. Richmond, 1901. 


Presbyterian Church in the U.S. [and other American Presbyterian bodies] 
The Hymnbook. Richmond, [etc.] 1955. 


Presbyterian Church in the U. S. A. The Hymnal [1895] Philadelphia, 1907. 
——— The Hymnal, published in 1895 and revised in 1911. Philadelphia, 1915. 
——— Philadelphia, 1912. § 

——— Psalms and Hymns, adapted to social, private and public worship. Phila- 


delphia [1843] § 


Protestant Episcopal Church. Additional Hymns . . . set forth in General Con- 
vention, 1808. Boston, 1811. § 

—_—— ——— New York, 1818. § 

--—— Additional Hymns, set forth by the House of Bishops . . . October, 1865. 
New York, 1866. §$ 

——— Book of Common Prayer .. . together with the Psalter and selections from 
the Psalms of David in Metre with Hymns. New York, 1848. § 

———— Claremont, N. H. 1858. § 

——— ——~— Philadelphia, 1866. § 

——-— -—— New York, 1870. § 


——— Episcopal Common Praise; consisting of the chants in the morning and 


evening service ... together with the Additional Hymns .. . of 1865. All 
set to appropriate music. New York [1869] 
——— [Hymnal, 1826] Hymns... set forth in General Conventions ... 1789, 


1808, 1826. Philadelphia, 1827. § 

———[Hymnal, 1832] Selections from the Psalms of David in metre; with 
Hymns suited to the feasts and fasts of the Church. New York, 1863. § 

——— [Hymnal, 1871] Hymnal according to the use of the Protestant Episcopal 
Church ... printed under the authority of the General Convention, 1872. § 

——— [Hymnal, 1871] Hymnal of the Protestant Episcopal Church, with music,. 
edited by A. B. Goodrich & Walter B. Gilbert. New York, 1872. 

-~—— [Hymnal, 1871] The Hymnal with appropriate tunes. Edited by Charles 
H. Hall and S. B. Whiteley, for Holy Trinity Church, Brooklyn. New 
York, 1872. 

——— [Hymnal, 1871] The Church Hymnal: revised to conform to the Hymnal 
of the Protestant Episcopal Church, edited by Charles Lewis Hutchins. 
Hartford, 1872. 
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-—_— [Hymnal, 1871] The Hymnal, with tunes new and old, edited by John 
Ireland Tucker. New York, 1872. 

——— |Hymnal, 1874] Hymnal according to the use of the Protestant Episcopal 
Moog in the United States of America. Revised edition. New York, 
1874. 

—--— New York, 1883. § 

——— [Hymnal, 1874] Hymnal and Canticles of the Protestant Episcopal church, 
ue music. Edited by A. B. Goodrich and Walter B. Gilbert. New York, 

———[Hymnal, 1874] The Church Hymnal with Canticles, edited by the Rev. 
Charles L. Hutchins. Boston, 1892. 

pees 61st edition. Medford, Mass., 1888. 

——— [Hymnal, 1874] Tunes, old and new, adapted to the Hymnal [by J. Ire- 
land Tucker] New York, 1875. 

a New York, 1876. 

—-- ——— Hartford, Conn. 1885. 

——— [Hymnal, 1892] The Hymnal, revised and enlarged, being the report of 
the Commission on the Hymnal, appointed by the General Convention of 
1889. [n.p.] 1892. § 

—-—— [Hymnal, 1892] The Hymnal, revised and enlarged. Cambridge, England, 


1893. § 
——_ Cambridge, England, 1904. § 
——— ——— London [n.d.] 


--—— [Hymnal, 1892] The Hymnal of the Church, revised and enlarged .. . 
1892, with music, edited by James H. Darlington. New York [1897] 
--—— [Hymnal, 1892] Grace Church Hymnal, with morning and evening can- 
ticles, edited by James Morris Helfenstein. New York [1909] 

——— [Hymnal, 1892] The Church Hymnal, revised and enlarged . . . with 
music edited by the Rev. Charles L. Hutchins. Boston, 1894. 

——— ——— Boston, 1906. 

—_—— ——— Edition A. Boston, 1909. 

——— ——— Boston, 1913. 

—— Edition B. Boston, 1915. 


——— [Hymnal, 1892] The Hymnal, revised and enlarged . . . with music as 
used in Trinity Church, New York, edited by A. H. Messiter. New York, 
1893. 


--—— [Hymnal, 1892] The Hymnal, revised and enlarged, 1892 [with music 
edited by] Horatio Parker. New York, 1903. 


——— [Hymnal, 1892] The Hymnal, revised and enlarged . . . 1892. With 
tunes old and new adapted by J. Ireland Tucker. New York, 1894. 

——— ——— 1904. 

~—— [Hymnal, 1892] The Hymnal, revised and enlarged . . . with tunes old 


and new, including the morning and evening canticles ['Tucker-Rousseau. 
ed.] New York, 1904. 

———[Hymnal, 1916] Report of the Joint Commission for Revision of the 
Hymnal. Cambridge, Mass., 1916. § 

——— [Hymnal, 1916] A Hymnal, as authorized ... 1916. Sample pages. New 
York [n.d.] 

——— ——— Proof sheets. 

—— car [Various offprints of selected hymns for conventions, 1922, 1925, 
1928 

——— [Hymnal, 1916] The Hymnal. Bound proof sheets of the first draft of 
the music edition of 1918 [Ca. 1917] 

ee New York, 1920. § 

——— [Hymnal, 1916] The Hymnal; as authorized and approved for the use by 
the General Convention of the Protestant Episcopal Church in the United 

States of America in the year of our Lord 1916; . . . New York [1918] 

——— ——— Boston, 1936, 

--—— [Hymnal, 1916] Church Hymnal, revised. Hutchins edition. 1920. 

~-—— [Hymnal, 1940] Report of the Joint Commission on the Revision of the 
Hymnal. 1940. § 
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———[Hymnal, 1940] The Hymnal of the Protestant Episcopal Church in the 
United States of America, 1940. New York, 1943. 
——— Okodakiciye wakan takowan kin. Hymnal according to the use of the 


Protestant Episcopal Church in the missions among the Dakotas ... New 
York, 1885. [Dakota and English text] 
——— The Mission Hymnal, as adopted by the General Convention ... at 
Cincinnati . . . 1910. Chicago [1911] 
asi Me additional hymns and chants as authorized . . . 1913. Chicago 
1914 


———A Missionary Service Book, compiled by a committee of the House of 
Bishops appointed .. . 1933, presented . .. 1936. Fond du Lac, Wisconsin, 
19375 

Psalms and Hymns, for the use of the congregation of Rugby School Chapel. 
Rugby, 1863. 

Psalms, carefully suited to the Christian worship in the U. S. A.: being an im- 
provement of the old versions. New York, 1809. § 

Les Psaumes de David, mis en vers francais, revus et approuvés par les pasteurs 
et professeurs de l’église et de l’académie de Genéve. Lausanne, 1835. 

Reformed Dutch Church in North America. Psalms and Hymns .. . selected 
... by John H. Livingston .. . to which are added the Additional Hymns, 
and the canons of the Synod of Dordrecht. New York, 1835. § 


Reformed Presbyterian Church of N. A. The Book of Psalms, rendered in metre 
and set to music. Philadelphia, 1911. 


Reformed Protestant Dutch Church in N. A. The Psalms and Hymns... 
Philadelphia, 1848. § 

Rice, Fenelon B., G. Frederick Wright & Edward Dickinson. New Manual of 
Praise for Sabbath and Social Worship. Oberlin, Ohio. 1901. 

Rickert, Edith, comp. Ancient English Christmas Carols, MCCCC to MDCC. 
London, 1910. § 

—-—— ——— New York, 1915. § 


Rider, George T., ed. Plain Music for the Book of Common Prayer. New York, 
1854 


oe ea ATTY Se 


Robbins, Howard Chandler. Sursum Corda. Milwaukee, 1927. § 
——— Vita nova. Milwaukee, 1929. § 


Roberts, John, comp. Ail-attodiad i “Lyfr tonau cynulleidfaol.” Wrexham [1890] 
——— Llyfr tonau cynnulleidfaol. Wrexham [1876] 


Robinson, Charles Seymour, ed. Laudes Domini, a selection of spiritual songs, 
ancient & modern. New edition. New York [1887] 

——— ——— New York, 1888. 

-—— Songs for the Sanctuary; or, Psalms and hymns for Christian worship. 


New York, 1868. § 


Rouse, John, tr. Liber Hymnorum, a selection of Gregorian hymns .. . with 
a prose translation. Roehampton, 1897. § 

Ryle, J. C., ed. Hymns for the Church on Earth, containing 300 hymns Cfor the 
most part of modern date) New York, 1865. § 

——— ——— New York, 1869. § 

er 400 hymns .. . 2nd enlarged edition. London, 1877. § 

Saboly, Nicholas. Ten Provencal Carols. The French and English version by 
Edward Bliss. Reed, harmonized by David Stanley Smith. New York 
[1918] 2 v. 

St. Margaret's Hymnal. Printed privately for the use of the Community. 1875. § 

Sankey, I. Allen, ed. Hallowed Hymns, new and old, for use in prayer and 
praise meetings. Chicago, 1907. 

Sankey, Ira D., James McGranahan & George C. Stebbins. Gospel Hymns Nos. 
I to 6 complete. (Diamond edition) Cincinnati [1894] 
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Schaff, Philip. Christ in Song. Hymns of Immanuel: selected from all ages, with 
notes. New York [1868] § 
—-—-— ——— New York, 1869. § 


Schwing, Henry, comp. The Woman’s Hymnal .. . for use of the Woman's 
College of Baltimore [n.p.| 1892. 


Scott, Lesbia. Everyday Hymns for Children. Milwaukee, 1929. § 
Seabury Society of New York. The Seabury Hymnal [n.d.] § 
The Service Hymnal, compiled for general use . . . Chicago, 1925. 


The Shadow of the Rock, and other religious poems, published by Anson D. F. 
Randolph. New York, 1866. 


Shepard, Benjamin. Hymns of the Centuries. New York, 1911. 
—_—— —-—— New York, 1920. 


Shipley, Orby, ed. Annus Sanctus, hymns of the Church for the ecclesiastical 
year. Vol. I. London, 1884. § 

—-—— Lyra Eucharistica; hymns and verses on the Holy Communion, ancient and 
modern; with other poems. 2nd edition. London, 1864. § 

——— Lyra Messianica; hymns and verses on the life of Christ, ancient and 
modern: with other poems. London, 1864. § 

——— Lyra Mystica: hymns and verses on sacred subjects, ancient and modern. : 


London, 1865. § 


Singleton, Robert Corbet, & Edwin George Monk, eds. The Anglican Hymn 
Book. London, 1871. 


Smith, H. Augustine, ed. Hymnal for American Youth. New York, 1933. 

S. P. C. K. Christmas Carols: or, Sacred Songs, suited to the festival of our 
Lord’s Nativity, with appropriate music. London, 1850. 

--—— Church Hymns. London [n.d.] § 

——— Hymns for public worship. New and enlarged edition. London [n.d.] § 

Society of St. John the Evangelist. The Supplementary, containing the Songs of 
Syon together with introits, graduals, sequences, and antiphons. London, 
1904. § 

Sommers, C. G., ed. The Psalms and Hymns of Dr. Watts, arranged by Dr. 
Rippon: with Dr. Rippon’s Selection. In one volume, corrected and ap- 
proved. Philadelphia, 1836. § 

Songs of Zion. A manual of the best and most popular hymns and tunes for 
social and private devotion. New York, 1851. 

Southern Baptist Church. Sunday School Board. The Baptist Hymn and Praise 
Book, Lansing Burrows, editor. Nashville [1904] 

Sternhold and Hopkins. The Whole Booke of Psalms. (Bound with the Church 

of England Book of Common Prayer. ) page 1785. § 

——— ——~— London. 1808. § 

Stone, Samuel John. Hymns [n.d.] § 


Stubbs, W. & A. C. Wilson, eds. Hymnale Secundum Usum .. . Sarisburiensis. 
Oxford, 1850. § 

Stuttgart Gesangbuch [1791?] 

Sullivan, Arthur. Church Hymns, with tunes. 35th thousand. London [n.d.] 

= —— 2 145th thousand. London’ [n.d.] 

The Sunday School Chorister. A service and tune book for the children of the 
Church. Milwaukee, 1891. 

——— ——— Milwaukee, 1895. § 

Swedish Lutheran Church. Svenska Psalm-boken af ar 1819. Ofersedd af J. H. 

homander och P. Wieselgren. Forenad med Koral-bok och Svenska messan 
. Rock Island, IIl., 1892. 

Tate & Brady. A New Version of the Psalms of David, fitted to the tunes used 
in churches. London, 1742. 

—- —— London") 764.-s 

—-—— ——— London, 1765. § 
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Taylor, Jane. Hymns for Infant Minds. New York [n.d.] § 


Telford, John. The Methodist Hymnbook Illustrated. 2nd edition, revised. Lon- 
don [1909] 


Terry, Richard R., ed. The Westminster Hymnal. 4th edition, revised. London, 
Be RE 


Thring, Godfrey, ed. Church of England Hymn Book, adapted to the daily serv- 
ices of the Church throughout the year. London, 1891. § 


Trappes, Francis, tr. Liturgical Hymns, for the chief festivals of the year, se- 
lected from the offices of the Catholic Church . . . music edited by William 
J. Maher. London [19 —] 

Trench, Richard Chenevix, ed. Sacred Latin Poetry, chiefly lyrical [n.d.] § 

——— ——— 3rd edition. Revised and improved. London, 1874. § 

——— ——— 3rd edition. London, 1886. § 


Troutbeck, John, comp. The Westminster Abbey Hymn-book .. . with tunes 
compiled by Frederick Bridge. London, 1897. 


Tucker, John Ireland, ed. The Parish Hymnal. New York [1870] 
‘Turner, ave B. & William F. Biddle. Church Hymns and Tunes. New York, 
1906. 


Tweedy, Henry Hallam, ed. Christian Worship and Praise. New York, 1939. 
Underhill, Evelyn. Jacopone da Todi. 1919. 


Union Hymnal Committee, ed. Hymns of Universal Praise. Shanghai, 1936. 
[Chinese text] 


United Lutheran Church in America. Common Service Book. Philadelphia [1918] 

——— ——— with The Hymnal. [1929] 

—~—— The Parish School Hymnal. Philadelphia [1926] 

United Presbyterian Church. The Presbyterian Hymnal, with accompanying 
tunes... the harmonies revised by Henry Smart. Edinburgh [1879] 


Van Buren, James Heartt. Latin Hymns in English Verse. Boston, 1904. § 


Wardlaw, Ralph. A Selection of Hymns for Public Worship. 8th edition. Glas- 
gow, 1832. § 


Warren, George W. Hymns and Tunes, as sung at St. Thomas’ Church, New 
York. New York, 1888. 


Warren, N. B. Carols and Ovperettas for the Christmas and Easter holidays. 
New York, 1894. 


Warrington, James, comp. Hymns and Tunes for the Children of the Church. 
Philadelphia [1886] 


Watts, Isaac. Christian Psalmist. London, 1817. § 

——— Christian Psalmist—Watts’ Psalms and Hymns, with directions for musical 
expression. New York, 1845. 

——— Hymns and Spiritual Songs, in three books. London, 1817. § 

——— Poetical Works. Edinburgh, 1782. 7 v. § 

Mahe eg Hymns for Our Lord’s Resurrection. 5th edition. London, 

Wesley, John, ed. A Collection of Hymns for the Use of the People Called 
Methodists. London, 1826. § 

——— ——~— With a supplement. London [n.d.] § 

A With a supplement. London, 1840. § 

--- London, 1876. § 

——— Collection of Psalms and Hymns. Charleston, 1737. Facsimile reprint, 
with preface by the Rev. G. Osborn. London [n.d.] 

Wesley, John and Charles. A Collection of Psalms and Hymns. 8th edition. 
Bristol. 1773. § 


Williams, Isaac. Hymns on the Catechism. 4th edition. London, 1859. § 
——— Hymns Translated from the Parisian Breviary. London, 1839. § 
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Winkworth, Catherine. Christian Singers of Germany. [n.d.] 

——— Lyra Germanica; Hymns for the Sundays and chief festivals of the Chris- 
tian year. 3rd edition. London, 1856. § 

——— ——— New York, 1856. § 

——— ——~— New edition. London, 1858. § 

——— ——— New edition. London, 1865. § 

— pats amc second series: the Christian life. 5th edition. London, 
1863. 

Winsor, Frederick & John P. Marshall, comp. The Middlesex Hymn Book. 1904. 

Woodward, George R., comp. The Cowley Carol Book. Revised and enlarged 
edition. Oxford, 1902. 

——— ——— London, 1906. 

——— Songs of Syon, a collection of hymns and sacred poems mostly translated 
from ancient Greek, Latin and German sources. London, 1904. 

—-—— ——— 3rd _ edition, revised and enlarged. 1910. 

——— ——— 3rd edition, revised and enlarged. 1908. § 

_—— ——— 4th edition, revised and enlarged. London, 1923. 

Wordsworth, Christopher. The Holy Year: or Hymns for Sundays, holy days, 
and daily use. 6th edition. London, 1872. 

oo ea With appropriate tunes, edited by William Henry Monk. London, 


Wiirttemberg Gesangbuch. Choralbuch fiir die Evangelische Kirche in Wiirttem- 
berg. Dritte, durchgesehene Auflage. Stuttgart, 1876. 

——— ——— Stuttgart, 1791. [t.p. missing] 

Yonge, Frances aes (Bargus), comp. The Child’s Christian Year. 3rd edition. 
Oxford, 1844. § 

Young, J. B., en English and Latin Hymns, or Harmonies to Part I of the 
Roman Hymnal. New York, 1884. 

——— Roman Hymnal. Complete edition. A complete eae! of English hymns 
and Latin chants ... 25th edition. Ratisbon [188 

Young, John Freeman, comp. Great Hymns of the aan [edited by J. H. 
Hopkins, Jr.] [New York, 1887] 
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TI. PSALTERS” 


The American Psalter: the Psalms and canticles according to the use of the 
Protestant Episcopal Church, pointed and set to Anglican chants, together 
with the Choral Service; prepared by the Joint Commission on Church 
Music. 4th printing. New York, 1936. 


The Barless Psalter, pointed for use with Anglican chant ... together with short 
foes on the text. Edited by Walter Marshall & Seymour Pile. London 
n.d 8 


The Cathedral Paragraph Psalter . . . arranged in paragraphs and pointed for 
chanting with brief notes on the Psalter; edited by the Rev. J. Troutbeck. 
New York [n.d.] § 

The Cathedral Psalter . . . pointed for chanting and set to appropriate chants; 
adapted to the use of the American church by Alfred Fox, D. E. Hervey, 
and Henry King. New York [n.d.] 

The Church Psalter. Charles Lewis Hutchins, editor. Boston, 1897. 


The English Psalter . . . edited and pointed for chanting upon the principles of 
natural speech rhythm by Charles Macpherson, Edward C. Bairstow, Percy 
C. Buck. London [n.d.] 

English Psalter with the Canticles, pointed for the Gregorian tones. Edited by the 
Rev. G. H. Tremenheere, and Leighton Buzzard. London and Manchester, 
TO 15% 


The Evening Plainsong Psalter, pointed ... by the Rev. J. B. Croft. Westminster, 
1898. 


A Liturgical Psalter, arranged for use in the services of the Church by Walter 
Howard Frere. London [1925] 


The New Cathedral Psalter Chants. St. Paul’s Cathedral chant book, edited by 
George C. Martin. Revised edition. London [1909] 

The Oxford Psalter . . . edited by Henry G. Ley, E. Stanley Roper, & C. Hylton 
Stewart. London, 1929. 

The Parish Choir Psalter, edited by Charles Lewis Hutchins . . . Choristers’ 
edition. Boston [1890] 

The Parish Psalter: the Psalms of David, pointed for chanting by Sydney H. 
Nicholson. London, 1928. 

The he ae: Evening Psalter and Canticles, edited by Francis Burgess. Lon- 

on, , 

The Psalter... figured for chanting, by W. A. Muhlenberg. New York, 1849. § 

Psalmi cum notis pro officiis Hebdomadae sanctae. Rome, 1904. 

Psalmi in notis pro vesperis et officio in omnibus Dominicis et festis duplicibus, 
juxta ritum Romanum simul ac monasticum. Rome, 1903. CEditio Soles- 
mensis ) 

The Psalms & Canticles at Matins and Evensong pointed to the eight Gregorian 
tones from the Sarum Tonale by the Rev. G. H. Palmer. CNew edition, 
revised & enlarged) Wantage, 1916. 

The Psalms of David, from the Saint Dunstan Psalter, edited by the Rev. C. W. 
Douglas. New York [1917] 

The Psalms of David pointed to the eight Gregorian tones, as given in the 
Sarum Tonale, by the Rev. G. H. Palmer, 3rd edition, revised. London, 1901. 

The Psalter and Canticles with the ancient church tones . . . edited by Richard 
Redhead. London [18 — ] 

The Psalter of the authorized version of the scriptures set to the Gregorian Psalm 
tones ... prepared by the Rev. Herbert Lindemann. Minneapolis, 1940. 

The Psalter or Psalms of David, pointed as they are to be sung or said in church. 


London, 1843. § 
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The ‘Psalter, or Psalms of David; with chants, composed and arranged for the 
daily morning and evening service by Jabez Pool. London, 1853. 

The Psalter, pointed and adapted to the ancient ecclesiastical chant... by W. 
C. Best. London, 1868. 

The Psalter pointed for singing, and set to music according to the use of Trinity 
Parish, New York, by A. H. Messiter. New York, 1883. 

—_—-— ——— New York, 1886. 

——— ——— New edition, New York, 1889. 

The Psalter, with the Gregorian tones, edited by W. B. H. Oxford, 1845. 

Psalterium antiphonarii Romani pro diurnis horis cum cantu Gregoriano ex 
editione Vaticana. Rome, 1913. 

Psalterium breviarii monastici. Bruges, 1924. 

The Responsive Psalter, containing the Psalms set to chant-forms in accordance 
with the parallelisms of Hebrew poetry and designed to conduce to a nat- 
ural and expressive rendering of the words on the part of both the choir 
and congregation. Edited by James Eckersley. London, 1913. 

The Southwark Psalter. The words arranged in paragraphs, by Brooke Foss 
Westcott, and set to music by A. Madeley Richardson. London, 1905. 
The Trinity Psalter, or Psalms of David; with appropriate chants, edited by 

Henry Stephen Cutler. Boston, 1864. 
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Ill. HYMNOLOGY AND CHURCH MUSIC. 


sea ia (Graves) “Mrs. Crosby Adams”. Studies in Hymnology. Nash- 
ville 8. 

Auton, John G. & Patrick Wild. Music at the Parish Church. London, 1952. 
Bailey, Albert Edward. The Gospel in Hymns. New York, 1950. 

Baketel, Oliver S. Concordance to the Methodist Hymnal. New York [1907] 
Bedford, Arthur. The Temple Musick: or, an essay concerning the method of 


singing the psalms of David in the Temple before the Babylonish Captivity. 
Bristol, 1706. 


Bell, Maurice F. Church Music. London [1919] (The arts of the Church) 
Benson, Louis Fitzgerald. ih he English Hymn, its development and use in wor- 


ship. New York [191 
——— Studies of Familiar Hymns [First series] Philadelphia, 1903. 


Bernard, Thomas Dehany. The Songs of the Holy Nativity. London, 1895. 

Bodine, William Budd. Some Hymns and Hymn Writers. Philadelphia, 1907. 
Bramley, H. R. Psalter, translated by Richard Rolle of Hampole. Oxford, 1884. 
PaO Seep R. The History and Use of Hymns and Hymn-tunes. Chicago, 


Bridges, Robert Seymour. Collected Essays, Papers, &c. London, 1927-1936. 10 v. 

Britt, Matthew. A Dictionary of the Psalter, containing the vocabulary of the 
"Psalms, hymns, canticles, and miscellaneous prayers of the Breviary Psalter. 
New York, 1928. 

——— The Hymns of the Breviary and Missal. Edited with introduction and 
notes. New York, 1922. 
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ing in English. 2nd edition. London, 1930. 

——— The Divine Liturgy of Saint John Chrysostom. [Russian and English] 
New York, 1951. 

———The Greek Liturgy of St. James... tr. ry W. Trollope. Edinburgh, 1948. 

mere Office for the Commemoration of . . . Primates Peter and Paul. Lon- 

on, 1909. 

———Office of the Credence and the Divine Liturgy. Edited by Stephen G. 
Hatherly. London [1895] 

——— The Offices of the Oriental Church, with an historical introduction. 
Edited by Nicholas Bjerring. New York [1884] 

——— Service book of the Holy Orthodox—Catholic Apostolic (Greco-Russian) 
Church; compiled, translated . .. by Isabel Florence Hapgood. Boston, 1906. 

Marten Episcopal Church. Book oe Common Prayer. 

Editions and studies of the Prayer Book in Washington Cathedral 
ae are so extensive as to render their listing in this bibliography 
unfeasible. For a single study, cf. The Oxford American Prayer Book 
Commentary by Massey Hamilton Shepherd, Jr. New York, 1950. 

——— The Altar Book: containing the order for the celebration of the Holy 
Pee according to the use of the American Church. [with music. n.p.| 
1892. 

——— General Convention. Amendments to the text of the Psalter. [n.p.] 1924. 

——— ——— Benedictus & Daily Evening Prayer. [n.p.] 1886. 


Puniet, Pierre de. The Roman Pontifical, a history and commentary. London, 
Quigley, E. J. The Divine Office, a study of the Roman Breviary. St. Louis, 
$920, 


Reed, Luther D. The Lutheran Liturgy, a study of the common service of the 
Lutheran Church in America. Philadelphia [1947] 


Romanoff, H. C. Sketches of the Rites and Customs of the Greco-Russian 
Church. London, 1868. 


Schuster, Ildefonso Cardinal. The Sacramentary (Liber Sacramentorum) Histor- 
ical & Liturgical notes on the Roman Missal. New York, 1924-1930. 5 v. 


Sokolof, D. A Manual of the Orthodox Church’s Divine Services. New York, 
1899. 


Swainson, C. A., ed. The Greek Liturgies ... with an appendix containing the 
Coptic. Cambridge, Eng., 1884. 


Wainwright, J. M., ed. The Illustrated Book of Common Prayer and Psalter. 
New York, 1843. 


Warren, Frederick Edward. The Liturgy and Ritual of the Ante-Nicene Church. 
London, 1912. 
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VI. PLAINSONG STUDIES. 


Arnold, John Henry. Plainsong Accompaniment. London [1927] 


Atchley, Edward Godfrey Cuthbert Frederic. Ordo Romanus Primus, with in- 
troduction and notes. London, 1905. 


Bragers, Achille Pierre. A Short Treatise on Gregorian Accompaniment Accord- 
ing to the Principles of the Monks of Solesmes. New York [1934] 


Briggs, H. B., ed. Elements of Plainsong. Compiled from a series of lectures 
delivered before the members of the Plainsong & Mediaeval Music Society. 
London, 1895. 

——— Popular edition. London, 1895. 


Briggs, Henry B., W. H. Frere, & John Stainer. A Manual of Plainsong for 
Divine Service. A new edition. London, 1902. 


Cagin, Paul & Andre Mocquereau. Plainchant and Solesmes. London [191—] 


Fleischer, Oskar. Neumen-studien, Abhandlungen uber mittelalterliche Gesangs- 
tonschriften. Leipzig, 1895-1904. 3 v. in 1. 


Frere, Walter Howard. The Sarum Gradual and the Gregorian Antiphonale 
Missarum; a dissertation and an historical index, with four facsimiles. Lon- 


don, 1896. 


Gatard, Augustin. La musique grégorienne. Paris, 1913. (Les musiciens 
célébres) 

——— Plainchant. Charing Cross, 1921. (Church music monographs No. 4) 

Gevaert, Francois Auguste. Les origines du chant liturgique de léglise latine. 
Gand, 1890. 

——— La mélopée antique dans le chant de Véglise latine. Gand, 1895. 


Haberl, Franz Xavier. Magister choralis. A theoretical and practical manual of 
Gregorian chant . . . Ratisbon, 1892. 


Helmore, Thomas, ed. A Manual of Plainsong; containing a brief directory of 
the plainsong used in the Morning and Evening Prayer, Litany and Holy 
Seale together with the canticles and the Psalter noted. London, 
1850. 

——— —-—— New York, 1850. 

——— Plainsong. London [n.d.] 

Houdard, Georges. La cantiléne romaine, étude historique. Paris, 1905. 
Hughes, Anselm. Latin Hymnody, an enquiry into the underlying principles of 
the Hymnarium. London, 1922. (Church Music Monographs No. 5) 
Mocquereau, André. Le nombre musical grégorien ou rythmique grégorienne. 

Paris, 1908-1927. 2 v. 

——— ——— English translation by Aileen Tone. Paris, 1932. Vol. 1, only. 

Murray, Gregory. Gregorian Rhythm, a pilgrim’s progress. Exeter, Eng. [n.d.] 

Pugin, A. Welby. An Earnest Appeal for the Revival of the Ancient Plainsong. 
London, 1905. Ist publ. 1850. 

Robertson, Alec. The Interpretation of Plainchant. London, 1937. 

Solesmes, France. Saint Pierre (Benedictine Abbey) Der Einfluss des tonischen 
Accentes auf die melodische und rhythmische Struktur der Gregorianischen 
Psalmodie. Freiburg im Breisgau, 1894. 

——— Paleographie musicale. Les principaux manuscrits de chant . . . Solesmes, 
1900-1924. v. 1, 9, & 12; 2me série v. 2. 

——— Rules for Psalmody, adapted from the revised second edition of the Petit 
traité de psalmodie. Rome, 1904. Cover title: Psalms Noted. . 

Soullier, P. Le plain-chant, histoire et théorie. Tournai, 1894. 

Springer, Max. The Art of Accompanying Plain Chant. New York, 1908. 

Stanbrook Abbey. Gregorian Music, an outline of musical palaeography illustrated 
by facsimiles of ancient manuscripts, by the Benedictines of Stanbrook. 


London, 1897. 
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Stubbs, G. Edward. How to Sing the Choral Service; a manual of intoning for 
clergymen. London, 1899. 

Sufiol, Gregorio Maria. Text Book of Gregorian Chant According to the 
Solesmes Method . . . Translated from the 6th French edition. Tournai, 
1930. 

Terry, Richard Runciman. The Music of the Roman Rite, a manual for choir 
masters in English-speaking countries. London, 1931. 

Wagner, Peter. Origine et développement du chant liturgique jusqu’a la fin du 
moyen age. Traduit de Vallemand par l’Abbé Bour. Tournai, 1904. 
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Vil. PLAINSONG EDITIONS.*° 


Antiphonary. Antiphonale Sacrosanctae Romanae Ecclesiae pro Diurnis Horis. 
Rome, 1912 

——— Antiphonale Sacrosanctae Romanae Ecclesiae pro Diurnis Horis. Paris 
[1924] 

——— Antiphonale Sarisburiense; a reproduction in facsimile of a manuscript of 
the thirteenth century, with a dissertation and analytical index, by Walter 
Howard Frere. Prepared for members of the Plainsong and Mediaeval Music 
Society. London, 1901-1924. 3 v. 

———The Antiphons upon Magnificat & Nunc Dimittis from the Salisbury 
Antiphoner translated into English & adapted to the original musick-note 
by G. H. Palmer. Wantage, 1911. 

——— ——— New & revised edition. Wantage, 1930. 

——— Liber Antiphonarius pro Diurnis Horis juxta Ritum Monasticum. Solesmes, 
1897. 

——— Pars Antiphonarii. A reproduction in facsimile of a manuscript of the 11th 
century . Durham (MS.B.iii.II) London, 1923. (Plainsong & Mediaeval 
Music Society). 


Bannister, Henry Marriott, & Anselm Hughes, eds. Anglo-French Sequelae Lon- 
don, 1934. (Plainsong & Mediaeval Music Society) 


Bas, Giulio. Manuale Benedictionibus et Processionibus SS. Sacramenti ex libris 
Solesmensibus Excerptum. Cantum Gregorianum transcriptsit et modula- 
tionibus ornavit. II. in honorem B.V.M. Rome, 1908. 

——— ——— Solesmes Accompaniments. Rome [n.d.] 3 v. 


Batterson, Hermon Griswold, & H. McDowell, eds. A Manual of Plainsong for 
the Offices of the American Church. New York, 1884. 

a 4th edition. New York, 1893. 

a 5th edition revised. New York, 1897. 


Benediction. Cantus ad Processiones et ad Benedictiones Ssmi Sacramenti, sub 
directione R.R.P.P. Benedictinorum Solesmensium. Tournai [1904] 

~-—— Cantus Selecti ad Benedictionem Sanctissimi Sacramenti ex libris Vaticanis 
et Solesmensibus excerpti. Paris [1924] 

——— Manuale pro Benedictionibus et Processionibus Ss. Sacramenti ex libris 
Solesmensibus excerptum. Rome, 1906. 


Bragers, Achille Pierre. Accompaniment to the Vatican Kyriale. Boston, 1937. 
Breviary. Breviarium Monasticum ... sub regula S. Patris Benedicti. Bruges, 


—_—— ——— ~ Mechlin, 1920s 5a. 

--—— ——— Bruges, 1930. 2 v. 

——— Breviarium Romanum a Francesco Cardinali Quignonio, editum et recogni- 
tum iuxta editionem Venetiis A.D. 1535 impressam. Curante Johanne Wick- 
am Legg. Canterbury, 1888. 

——— Breviarium Romanum ex decreto ss. concilii Tridentini. . . Turin, 1869. 2 v. 

——— ——— Ratisbon, 1905. 4 v. 

——— Liber Responsorialis pro Festis I. Classis et Communi Sanctorum. Solesmes, 
BO, 

——— The Roman Breviary, reformed by order of the holy oecumenical council 
of Trent... tr. by John, marquess of Bute. London, 1879. 2 v. 

_—— ——— Edinburgh, 1908. 4 v. 

-———A Short Breviary for Religious and the Laity, edited by monks of St. 
John’s Abbey. Collegeville, Minn., 1941. 


Burton, G., comp: The Choir Manual for Cathedral and Parish Church, Juvenile 
or Adult Choirs, in accordance with the Motu Proprio. New York, 1914. 


Cantorinus, seu Toni Communes Officii et Missae, juxta ritum sacrosanctae 
Romanae ecclesiae. Rome, 1911. 


Catholic Congress. The Order of the Music at the Solemn High Mass, the first 
[— seventh] annual Catholic Congress. 1925-1938. 
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Compline. The Office of Compline in Latin and English According to the 
Roman Rite with Full Gregorian Notation. Solesmes edition. Rome, 1907. 
——— The Order of Compline throughout the Year, with the musical notation 
from the Salisbury Antiphoner, adapted by the Rev. G. H. Palmer. Want- 


age, 1909. 
[Cornell, John Henry] A Manual of Roman Chant, compiled from authentic 
Roman sources . . . by a priest of the Congregation of the Most Holy 


Redeemer. Baltimore, 1860. 


Croft, J. B., ed. Plainsong Masses in Modern Notation, together with some in- 
troits, etc. 3rd enlarged edition. Westminster, 1899. 

——— Plainsong of the Holy Communion. London, 1907. 

——— ——— London, 1920. 

——— Processional Responsories, in modern notation, for the conclusion of a 
solemn procession. New edition. London, 1912. 


Diurnal. The Day Hours of the Church. Now put forth according to the re- 
forms of Pope Pius X with a parallel English version edited by the Bene- 
dictine nuns of the Abbey of Our Lady of Consolation at Stanbrook. New 
York [1915] 

——— ——— 4th edition. London [1928] 

——— The Day-Hours of the Church of England, newly revised according to the 

. Prayer-Book and the authorized translation of the Bible. 27th thousand. 
London, 1891. 

——— The Diurnal after the Use of the Illustrious Church of Salisbury. [edited 
by the Rev. G. H. Palmer] Wantage, 1921. 

——— ——— London, 1930. 

——— The Diurnal Noted. Wantage, 1929-1938. Issued in parts. 

——— Horae Diurnae Breviarii Monastici Paule V, et Urbani VIII SS. pontificium 
auctoritate recogniti pro omnibus sub regula S.S.P.N. Benedicti. Rome, 1900. 

——— Horae Diurnae, Breviarii Monastici . . . sub regula S. Patris Nostri Ben- 
edicti. Mechlin, 1928. 

——— ——— Mechlin, 1931. 

——— Horae Diurnae Breviarii Romani ex decreto SS. concilii Tridentini restituti 
S. Pii V pontificis maximi jussu editi Clementis VIII, Urbani VIII, et Leonis 
XIII. Editio secunda post alteram typicam. Ratisbon, 1903. 

——— The Hours of Prayer from Lauds to Comypline Inclusive, compiled from the 
Sarum Breviary and other rites. 3rd edition, revised. Preface by Trenholm. 
London, 1928. 


Gradual. The English Gradual. Part I, the Plainchant of the Ordinary. Part II. 
the Proper. Edited by Francis Burgess. 3rd edition. London, 1933. 

——-— ——— 5th edition. London, 1949. 

———Graduale Juxta Ritum Sacri Ordinis Praedicatorum. Rome [1907] 

———Graduale Sacrosancte Romane Ecclesie integrum et Completum tam de 
Tempore quam de Sanctis, iuxta ritum missalis novi ex decreto sacrosancti 
concilii Tridentini restituti . . . Venice, 1580. 

———Graduale Sacrosanctae Romanae Ecclesiae de Tempore et de Sanctis. ss. 
D.N. Pii X.. et rhythmicis signis a Solesmensibus monachis diligenter 
ornatum. Rome, 1908. 

Griesbacher, P. Psalterium Vespertinum, tonos octo cum peregrino et solemnibus 
complectens . . . harmoniae melodis Vaticanis circumdatae. Op. 168. 
[Regensburg, 1912] 

Haberl, Franz Xavier & Joseph Hanisch. Organum Comitans quod ad Graduale 
Romanum cura Sacrorum Rituum Congregationis Editum. Ratisbon, 1900. 

Hanisch, Joseph. Organum Comitans ad Ordinarium Missae. Ex editione typica 
Gradualis Romani. Editio II. Ratisbon, 1892. 

Helmore, Thomas, ed. Accompanying Harmonies to the Hymnal Noted. Lon- 
don, 1852, 1858. Parts I & II. 

—_-—— ——— London, 1858. 

Holy Week Offices. Officium Majoris Hebdomadae et Octavae Paschae, a 
Dominica in Palmis usque ad Sabbatum in Albis. Editio typica Vaticana. 
Rome, 1922. 
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ee Paris; 1925. 

Psalmi Officiorum Hebdomadae Sanctae . . . cura Franc. Xav. Haberl. 
Ratisbon, 1901. 

——— The Psalms for Holy Week. People’s edition. All the Psalms from Palm 
Sunday to Easter Tuesday, according to the Gregorian tones, showing the 
distribution of the syllables on the middle and final cadences, by F. H. 
Haberl. 2nd, unaltered edition. Ratisbon, 1897. Cover title: Psalms noted. 

——— Quinzaine de Pdques [Tours, 18 — ] 

——— Services in Holy Week .. . printed for the Community of the Resurrection. 
London, 1910. 

——— Services in Holy Week. London, 1910 (Plainsong & Mediaeval Music 
Society) 


Horn, Michael. Organum Comitans Kyriale sive Ordinarium Missae. Graz 
[1906] CEditio Vaticano-Styria) 
In Dedicatione Ecclesiae; cantus e pontificale Exoniense et antiphonale Saris- 


buriense, edidit H. G. Worth. Leipzig [n.d.] 


Johner, Dominicus, comp. Ecclesiastical Chants in Accordance with the Vatican 


Edition. Ratisbon, 1911. 


Kyrial. Kyriale seu Ordinarium Missarum cum Cantu Gregoriano. Editio Soles- 
mensis. Rome, 1904. 

——— Kyriale seu Ordinarium Missae quod juxta editionem Vaticanam hodiernae 
musicae signis tradidit Dr. Fr. X. Mathias. 2nd edition. Ratisbon, 1906. 

—--— Complete popular edition. Ratisbon, 1908. 

——— Organ Accompaniments for the Ordinary of the Mass. 2nd impression. 
Burnham, Bucks, 1930. (Plainsong & Mediaeval Music Society) 

——— Plainchant of the Ordinary of the Mass, adapted from the Sarum Gradual 
to the English text. 10th edition. London, 1937. (Plainsong and Mediaeval 
Music Society) 


Liber Responsorialis pro festis I. Classis et Communi Sanctorum juxta Ritum 
Monasticum. Solesmes, 1895. 


Liber Usualis Missae et Officii pro Dominicis et festis Duplicibus. Cum cantu 
Gregoriano. Editio Solesmensis. Rome, 1904. 


Liber Usualis Missae et Officii . . . ex editione Vaticana . . . a Solesmensibus 
monachis. Tournai [1921] 


Liber Usualis Missae et Officii pro Dominicis et Festis I vel II classis. Paris, 1921. 
——— Paris, 1925. 


Liber Usualis Missae Pro Dominicis et Festis Duplicibus cum cantu Gregoriano 
ad exemplar editionis typicae concinnatus et rhythmicis signis a Solesmensibus 
monachis diligenter ornatus. Editio altera. Rome, 1910. 


Liber Usualis Officium et Missa ultimi tridui majoris hebdomadae juxta ritum 
monasticum. Paris, 1923. 


A Manual of Gregorian chant, compiled from the Solesmes books and from 
ancient manuscripts. Rome, 1903. 


Mathias, Fr. X. Organum Comitans ad Kyriale seu Ordinarium Missae, quod 
juxta editionem Vaticanam harmonice ornavit. Ratisbon, 1906. 

——— Kyriale—Ordinarium Missae. 1908. 

——— Kyriale Romanum. 2nd edition. 1906. 


Merbecke, John. The Book of Common Prayer, noted by John Merbecke 1550. 
London, 1844. 

——— The Order for the Burial of the Dead, as set to music by Merbecke, har- 
monized by Sir John Stainer together with a selection of suitable hymns. 


London [n.d.] 


Missal. Daily Missal with Vespers for Sundays & Feasts, by Dom Gaspar Lefebvre 
Gees of the Abbey of St. Andre. St. Paul [1924] (The St. Andrew Daily 
issa 
——— Missale Romanum ex decreto sacrosancti concilii Tridentini restitutum . . 
Antwerp, 1594. 
——— ——— Mechlin, 1880. 
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——— ——— New York, 1896. 

——— ——— Rome, 1906. 

——— ——— Ratisbon, 1911. 

——— Rome, 1924. 

——— The English Missal for the Laity. London, 1933. 

——— Holy Cross Missal; propers and commons of various feasts and fasts not 
included in the Book of Common Prayer. West Park, N. Y., 1920. 

——— Missale ad Usum Ecclesie Westmonasteriensis . . . curante Iohanne Wick- 
ham Legg. Fasc. III. London, 1897. (Henry Bradshaw Society, Vol. XII). 

——— Missale Romanum Mediolani, 1474, edited by Robert Lippe. Vol. I. Text. 
London, 1899. (Henry Bradshaw Society, Vol. XVII) 

——— The New Missal in English . . . with introduction, notes, and a book of 
prayer by Rev. F. X. Lasance. New York, 1915. 

——— The Plainsong of the Mass, adapted from the Sarum Gradual to the Eng- 
lish text. Part I. The Ordinary. 5th edition, revised. London, 1906. 
(Plainsong & Mediaeval Music Society.) 

——— The Roman Missal for the Use of the Laity, including all the feasts for 
England, Scotland, Ireland, and the Society of Jesus. A new and complete 
edition. London [1851] Latin and English. 

The Roman Missal in Latin and English according to the latest Roman 
edition. Comp. . . by Dom F. Cabrol. 2nd edition. New York [1921] 


The che for Holy Saturday when the Restored Vigil is Observed. |London, 
1953 


Palmer, G. H., ed. Additional Settings of Certain of the Canticles at Matins & 
Evensong adapted from the Sarum service-books. Wantage, 1902. 

——— A Selection of Offices, Grails and Alleluyas for Sundays and Festivals from 
the Sarum Graduale. Wantage, 1900. 

Plainsong & Mediaeval Music Society. Hymn Melodies for the Whole Year from 
the Sarum Antiphonal. 4th edition. London, 1920. 

——— Hymn-melodies for the Whole Year from the Sarum service-books and other 
ancient English sources. 2nd edition. London, 1903. 


Pontifical. Priéres et céremonies de la consecration ou dedicace d’une église 
selon le pontifical Romain. ‘Texte latin—francais. Rome, 1904. 


Processional. Processionale ad Usum Diocesis Basileensis. Porrentruy, Switzer- 
land, 1788. 

——— Processionale Monasticum ad Usum Congregationis Gallicae Ordinis Sancti 
Benedicti. Solesmes, 1893. 


Prontuario del cantollano Gregoriano. Madrid, 1828-29. 3 v. 


Proper. Introits, Graduals and other Propers for the Year, pointed for Psalm 
tones according to the seasons by W. Bucknall. London [1930] 

——— Proper of the Mass for all the Sundays and principal feasts of the year, 
set to Gregorian Psalmodic formulae with organ accompaniment by Carlo 
Rossini. New York [1933] 

——— The Proper of the Mass for Sundays and Holidays set to simple music by A. 
Edmonds Tozer. Vol. I. New York [191—] 

Protestant Episcopal Church. Joint Commission on Church Music. The New 
Proper Prefaces, adopted by General Convention, 1925 with the liturgical 
chant and plainsong notation. [n.p.] 1925. 

Ritual. Rituale Romanum Paule V.... et a Benedicto XIV, auctum et castig- 
atum cui novissima accedit benedictionem et instructionum. Ratisbon, 1888. 

——— Rituale Romanum. [n.p.] 1905. 

Tenebrae. The Service of Tenebrae or Matins and Lauds of the last three days 
of Holy Week from the Sarum Breviary, newly done into English, and 
adapted to the original note by the Rev. G. H. Palmer. Wantage [n.d.] 

Toni Communes. Rome, 1912. 

Toni Communes Missae . . . conformes editioni Vaticanae. Dusseldorf [1907] 

Variae Preces, ex liturgia tum hodierna tum antiqua collectae aut usu receptae. 


Solesmes, 1901. 
fai 


Vesperal. Benedictine Vesperal in Latin and English. London, 1929. 

——— The Order of Vespers throughout the Year from the Sarum Breviary trans- 
lated into English and set to the proper musick by the Rev. G. H. Palmer. 
Wantage [n.d.] 

——— Vesperale Sacrosanctae Romanae Ecclesiae cum cantu a Pio Papa X resti- 
tutum et editum et SS. D.N. Benedict XV auctoritate recognitum et vulgatum 
juxta Antiphonale Vaticanum. Mechlin, 1921. 

——— Vesperarum Liber, juxta ritum, sacri ordinis praedicatorum. Rome [1900] 

Wagner, Peter. Ordinarium Missae juxta editionem Vaticanam organo concinente. 
Arras, 1905. 

[Warren, N. B.] The Ancient Plain-song of the Church adapted to the American 
Book of Common Prayer. New York [1855] 
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NOTES 


1 The monastic “Hours” are the daily services or choir offices sung or said 
in the chapels of monastic communities since the early Middle Ages. Theoretic- 
ally they came at three hour intervals throughout the day and night, but in 
practice several offices are often combined. In the 16th century, the Anglican 
Church combined the eight offices into the two daily services of Morning and 
Evening Prayer. The use of the names of these monastic hours or offices as 
chapter headings follows an outline jotted down by Canon Douglas in the late 
1930s, after Oxford University Press had suggested his writing an autobiography. 
Nocturn I and II are the two parts of Matins, the midnight office. 


2 Charles H. J. Douglas, A Collection of Family Records, 1879. 


3 Proceedings of the Educational Convention held at Oswego ... 1862; 
Andrew Phillip Hollis, The Contribution of the Oswego Normal School, 1898. 


4 Quoted in St. Mary’s Messenger, XLV CMarch, 1944), 146-7. 


5 An article about her library, by Mildred A. Kenney, “Upon a rock”, is in 
The Library Journal, LX (1935), 507-8. Her obituary is in The Library Journal, 
LXI (1936), 69. 


6 Presumably the first of many subsequent contacts with the American In- 
dian. 


7 Nothing more is known of this work. 


8 Years later published in his Midnight Mass, poems and translations (New 
York, Oxford University Press, 1933) dedicated “to the revered memory of 
Frederic Dan Huntington, Bishop, for whom the earliest of these poems was 
written.’ 


9 Arthur L. Evans, Fifty Years of Football at Syracuse University, 1939, p. 
13. Douglas may be seen in the group pictures of the teams for 1890 and 1891. 


10 A perpetual deacon is one who, having been ordained to the first or 
lowest of the Holy Orders, deliberately remains in that order for reasons of service 
rather than advancing to the priesthood after the customary probationary year. 


11 From this bedside meeting, there grew a lifelong friendship and co- 
operation. Irving P. Johnson became Bishop Coadjutor of Colorado in 1917, 
diocesan the following year, and served as its Bishop until his death in 1938. 


12 Described in volume two of Alfred L. Donaldson, History of the 
Adirondacks, 1921. 


13 Gibbs had been delegated by the monks to meet the young Anglican 
priest and escort him to the monastery. In 1934, Gibbs took over Canon Doug- 
las’ classes at Union Theological Seminary when. Dr. Jo’s illness compelled him 
to remain in Colorado. . 


14 ‘The Community of St. Mary is the oldest of the 13 monastic commu- 
nities for women in the Protestant Episcopal Church in the United States. Found- 
ed in 1865, it maintains two convents and ten branch houses, the latter consist- 
ing of schools, retreat houses, homes and hospitals for children. A detailed de. 
scription of the life and work of the Community may be found in Religious 
Communities in the American Episcopal Church, compiled by the Poor Clares 
of Reparation and Adoration (West Park, N. Y., Holy Cross Press, 1945). 


15 The process is described in his article, “Plainsong at Peekskill”, The 
Catholic Choirmaster, XII (1926), 10. 


16 St. Mary’s Messenger, XIII (1912) 


17 Nampeyo was one of the famous women pottery makers. Her work has 
since become almost priceless. 


18 Cf. his obituary in The Explorers Journal, XXIII (1945), 9-10. 
je 


19 Joint Commission in the sense that membership is from both the House of 
Bishops and the House of Deputies, comparable to Joint Committees of the 
United States Congress. 


20 St. Mary’s Messenger, XLV (1944), 148. 
21 Cf. p. 14. 


22 Virgil Douglas, years earlier, had told his son that he had named him 
“Winfred” because it meant “Peace-maker”. 


23 ‘The basic problem is discussed in the columns of The Living Church, 
LXXII (November 22, 1924) through LXXIII (May 30, 1925). 


24 Chant no. 609 in The Hymnal 1940. 


25 The Hymnal 1940 Companion, p. 422. Its frontispiece reproduces the 
portrait of Canon Douglas by the Sister Mary Veronica, C.S.M. 


26 His entire library came to Washington with the exception of some ex- 
amples of fine printing, publications of private presses, which are in the Charles 
Winfred Douglas—Frederic H. Douglas Special Collections Room in the Den- 
ver Public Library. Other gifts were made during his last years to various in- 
stitutions of Denver which could profit from the results of his manifold interests: 

The Denver Art Museum received his articles of Indian art and craft, form- 
ing the basis of their famous collection. It also received a large collection of 
Japanese prints. 

The Mary Reed Library of Denver University received a collection of Igorot 
weaving, gathered during the trip to the Orient in 1925, and a large collection 
of poetry. 

The Denver Public Library in 1939 received the volumes on opera and 
symphony which Canon Douglas had used in writing program notes for the 
Denver Symphony Orchestra. Its Western Room received a collection of orig- 
inal survey maps of the West. 


27 Brackets, [ ], are placed around all information not found on the title- 
pages. 
23 Collections marked § contain words only. 


29 Prose psalters pointed for chanting only. Metrical psalters were included 
in Section I with the hymnals. 


30 The editions of Canon Douglas, listed earlier with his works, are not 
repeated here. Principal liturgical collections are entered directly under their 
form, e.g. Antiphonary, without regard as to which denomination they are fitted. 
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BIOGRAPHICAL NOTES 


Tue Rev. LEonarp ELLINwoop was born in Thomaston, Conn. He 
attended the public schools of Littleton, N. H.; Aurora College, B.A.; 
Eastman School of Music, M.Mus., Ph.D. He taught instrumental 
music in the West Aurora CIll..) Public Schools, 1925-7, and at Mount 
Hermon School, 1927-32. He was a Fellow of Eastman School, 1933-6, 
then instructor in musicology at Michigan State College, 1936-9. Since 
1940, he has been a subject cataloger in the Library of Congress and a 
contratenor in the Washington Cathedral choir. Ordained deacon by 
Bp. Dun in 1948, he has since been assistant minister at the Cathedral. 
He is author of numerous articles on mediaeval and church music, 
Musica Hermanni Contracti, The Works of Francesco Landini, The 
History of American Church Music, and is currently chairman of the 
Hymn Society’s committee on the projected Dictionary of American 
Hymnology. 


AnnE Woopwarp Douctas was born in Leadville, Colorado, where 
she attended public schools before going to the Walnut Hill School for 
Girls, Natick, Mass., and Wellesley College, A.B. She did banking 
and legal secretarial work, 1918-25, then was secretary to successive 
bishops of Colorado until her marriage to Canon Douglas. (See p. 27) 
She was executive secretary of the Evergreen Conference, 1931-46, 
president of its board of trustees since 1946. In the Woman’s Auxiliary 
of the Episcopal Church she has served as Colorado diocesan secretary, 
1944-7, president, 1948-54, provincial secretary, 1949-55, provincial 
vice-president, 1955-7, and a member of the national executive board 
since 1955. She was a delegate to the Anglican Congress of 1954. She 
has been a member of the board of directors of the Denver Symphony 
Guild since 1945, its president, 1951-3; treasurer of the Denver Cham- 
ber Music Society since 1954; treasurer, 1938-40, and secretary, 1944-8, 
of the Denver branch of the American Association of University 
Women; also a member of the board of directors of the Women’s Com- 
mittee of the Denver Art Museum. | ? 


A decade ago, Mrs. Douglas and Dr. Ellinwood collaborated in the 
preparation of The Hymnal 1940 Companion for the Episcopal Church. 


THe CoMMITTEE ON THE PAPERS OF THE Hymn SOCIETY 
oF AMERICA 
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Nancy White Thomas 

John Henry Johansen 
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